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TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year 17s. 4d. 
» Year 8s, 8d. 
‘ tn ee oe 4s, 4d. 


Payable in advance. 


*, CHEQUES AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
oy J. SWIFT, 55, Kina-street, Reouyt-strert, W. 


Orrices: 55, Kina Street, Recent Srrerr, W., 


AND 
59, Freer STREET, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Jonn Russet. 
THE BABES IN THE WOOD; or, Hé.RLEQUIN ROBIN 
HOOD AND HIS MERRY MEN. 

On Boxing night, Dec. 26, will be produced with maguificent 
Scenery, Costumes, and Decorations, a Grand Comic Christmas 
Pantomime, entitled, THE BABES IN THE WOOD; or, 
HARLEQUIN ROBIN HOOD AND HIS MERRY MEN! 

The first Mornlng Performance will take place on Saturday, 
December 28. Full particulars will be shortly announced. The 
Box Office is open daily from 10 till 5. 








M™ J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propuction AND VOoCALISATION, 
according to the Italian Method. 
TRACHBR ALSO OF THE PIANOFORTB. 





Address—21, Harrington-street, Mornington-crescent, N.W. 
\ 


for Oratorios an 
\ ISS ROBERTINE HENDERSON will SING, 
18th inst , Pimlico Rooms; 19th, Brixton ; 26th, Clifton 
(“Messiah”) ; 27th, Clifton; 30th, Canterbury (‘‘ Messiah”) ; 
Jan. 1, Glasgow Choral Union (morning and _ evening), 
(Mozart’s Litany, &c); 8rd, Lynn Philharmonic Society 
os rm 7th, Coalbrookdale ; 9th, Brixton ; 22nd, 
3; Feb. 6th, Islington (Virginia Gabriel’s ‘‘ Widows 
Bewitched”) ; 11th, Newbury ; 12th, Stroud; 17th, Newcastle; 
18th, Durham; 19th and 2ist, Newcastle; 24th, Lancaster ; 
%th, Vauxhaj]. All communications relative to engagements 
. —_ to be addressed to her residence, 19, Newman- 
ret, 


\ ISS BERRY-GREENING is now making her 

aes as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—“ Messiah,” ‘‘ Creation,” 
“Samson,” “Seasons,” ‘ Acis and Galatea,” ‘Alexander's 
Feast,” “Israel in Kgypt,” “St. Paul,” ‘ Eli,” ‘* Naaman,” 
“Ruins of Athens,” ‘‘Stabat Mater,” ‘‘Saul,” ‘‘ Solomon,” 
“Judas Maccabeeus.” Northern Counties in January.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond- 
street, London, W. 


DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
Country): Address, care of Mxtztzn & Co., 35, Great Marl- 
borough street, Regent-street. W. 





ISS ANNA HILES (Goprano) is now making 
her a in the provinces for the Winter Season, 
Concerts. Address, 5, Meadow Lane, Leeds. 

















R. PATEY and Mdme. PATEY-WHYTOCK 
beg to announce their return to town.—9, Burghley-road, 
Highgate-road, N.W. 


R. W. H. EAYRES will Perform at the 
Strand Choral Society’s Concert on Tuesaay Evening, 
the 17th, and we viey Mendelssohn's Violin Concerto and 





Sainton’s ‘‘T: 





Me, 2088 RHODES gives Lessons - usual 
turdays: Pianoforte, Singing Harmony. 
Address, Mr. poor Ruoves Cnowpor 8 - = 





NOTICE. 
T= Celebrated BROUSIL FAMILY, havin 
to fulfil ent in America, will make a farew 
tour through “Rngiaw 1, Treland, war gh. Re this season. 
Mamgers of Concerts, Mechanics’ and Literary Institutions 
Wishing to engage those celebrated artists, are requested to 
make ear’ appease to A. G. Grant, of whom Photographs, 
Lithograp! oodeuts, and Opinions of the Press of this uvique 
Family can 


be had.—Address, Lecture Hall, Chatham, Kent. 





EW COLLEGE, OXFORD.—A BASS LAY- 
. CLERKSHIP is vacant in this Choir. Salary, £80 

. The eleetion will commence on Friday, January 17th, 
at 10 a.m... Applications and testimonials to be sent to 
+) Rov. L. J. Lev, Precentor, New College. on or before 

edbesday, Jariuary 15th. The casein expenses of those 
candid tes ‘only ‘who are selected for trial will be paid. 





Now Ready, and to be had of every Musicseller and 


“HANOVER SQUARKH,” 


KELLOGG VALSE. Anroprrt. 
MARIE POLKA-MAZURKA. 
L’ANCIEN REGIME, Quadrille on Old French 


BLUSH-ROSE WALTZ. 
TINTAMARRE GALOP. 


“HANOVER SQUARE.” 
EDITED BY LINDSAY SLOPER. 


—_—__ 


Bookseller in Great Britain and Ireland, 
THE 
EXTRA CHRISTMAS NUMBER 


CONTAINING 50 PAGES 


or 


ENTIRELY NEW DANCE MUSIC. 





CONTENTS: 


GuNG'L. 
Airs. Henry W. Goopsan. 

CHARLES GODFREY. 
CHARLES DE Mazibnres. 





PRICE ONE SHILLING. 





Lonpon: ASHDOWN & PARRY, 


18, Hanover Square. 








EW PHILHARMONIC SOCIETY. — Notice 

to Members.—The LAST SOIREE MUSICALE of the 

year will take place on Friday next, December 13th, in lieu of 
December 10th, as previously announced on the cards of admis- 
sion. The programme will contain a quartett for two violins, 
viola, and viol jlo, composed by the Rev. Sir Frederick 
Ouseley, Bart., Professor of Music in the University of Oxford ; 
a quintett (first time of performance) for two violins, two 
violas, and violoncello, composed by John Francis Barnett, 
composer of the “Ancient Mariner,” &c. ; also will be per- 
formed Beethoven's Sonata in C minor, for pianoforte and 
violin ; and a Sarabande for pianoforte, by Ferdinand Hiller. 
Pianoforte, Miss Amy Coyne (her second appearance in public). 
The vocal inusic by Miss Arabella Smyth and Miss Muire. 
Principal violin, Mr. Henry Holmes. Violoncello, M. Paque. 
Accompanist, Herr Ganz. N.B. The Soirée is private; only 
members’ tickets admit. Professors and amateurs wishing to 
become members of the Society can obtain nomination papers 
on application to the Hon. Sec. Member's annual subscription 
is one guinea. W. BEAVAN, Ion. Sec. 

Office, St. George’s- hall, Langham-place. 








Just Published. 
HE TEMPLE CHURCH CHORAL SERVICE, 





isting of the Resp in their Ferial and Festival 
forms, appropriate Chants, and Psalms and Hymns, with their 
tunes, ted by Edward J. Hopkins, Organist to the Hon. 


Societies of the Inner and Middle Temple, London, Frice in 
limp cloth, 4s, ; in a superior binding, 5s. 6d. 
In a few days, separate from the above, in limp cloth, 
THE TEMPLE CHURCH CHORAL RESPONSES, with 
, &c., preceded by a short historical introduction, 1s. 
THE TEMPLE CHURCH CHORAL BOOK, 1s, 6d. 
THE TEMPLE CHURCH PSALM and HYMN BOOK, with 
their tunes, 2s, 6d. 
Meizler & Co., 57, Great Marlborough St. 


HANDSOME MUSICAL PRESENT. 
ASSELL’S CHORAL MUSIC VOLUME. 
Edited, with special Cc pyright Marks of Expression, by 
Henry Lrsiiz ; consisting of upwards of pages of full size 
Music, comprising 50 Part-Songs, with Original Contribntions by 
Smart, Macrarrex, Henny Lestin, Letaun Witsox, Harroy, 
Sitas, fc. Price, bound in cloth, India rubber back, 15s. 
The Ilustrated London News says ;—‘‘ The text of the whole 
is faultlessly correct, and the typography of the work is a 
model of clearness and beauty.” 


CassuLL, Perrer, na AS Ludgate Hill, E.C. 
HE PIANIST’S PRACTICAL GUIDE to 


THEORETICAL KNOWLEDGE and MANUAL EXE- 
CUTION. Second Edition. By F. Wenn, oy Organist, 

















MESSRS. 


NOVELLO, EWER & C0. 


BEG TO ANNOUNCE 


THAT ON AND AFTER 


MONDAY, DECEMBER 2nd, 


THE WHOLE OF THEIR 


WEST-END BUSINESS 
WILL BE CARRIED ON AT 


No. 1, BERNERS STREET, W. 


EW SONGS and BALLADS for the DRAW- 
ING ROOM and CONCERTS. 3s. each; free by post 
for 19 stamps each ;— 





The Two Boats. The Voice of Night. 

Happy be thy Dreams. Longing. 

The Sailor Boy, Oh, ye Tears. 

I Built a Bridge of Fancies, | Chime again, beautiful Bells. 


‘Truth in absence. | 
Why do Summer Roses fade? 
O, chide not, my Heart. 
Far on the deep blue Sea, | 
They are come, the pale Prim- 
Sho Sang among the Flowers.| Drieht Star of Bve srise, 
e am t owers. | . 
3s. 7) | The Woodland Stream, 
The Wishing Cap. 88. 


The Liquid Gem. 8s. 
Home they brought. 3s. | Her ht Smile haunts. 3s. 
Winter's warm Fireside. 


2s. 6d. Sing me that 3s. 
The Bridge. 3s. | God Bless the P: of Waler. 
Kathleen Aroon, 38. 


Happy Gipsy. } 
All at half-price, with an extra stamp for postage. 
London: Ropsat Cocks & Co., New Burlington-street. 


Those bright blue Eyes. 
Moonlight en the Ocean. 
Thy Voice is near. 
Homebound Sails. 

The Young Recruit. 





N R. BRINLEY RICHARDS'S PIANOFORTE 

pi RECITAL at the Queen's Concert Rooms, Dec. 10th. 

The following pieces, ccmposed by himself, were repeated in 

answer to euthusiastic encores : 
1st Tarantelle. Welsh No, 1. 
Harmonious Blacksmith. Nymphs of the Fountain. 
Vive la Reine. 


As was also Arthur Sullivan's Dreams, No. 5, performed 
Mr. Richards on that a . nd 

N.B. A Copious List of Mr. Richards’s Compositions and 
Pre A. be had, gratis and post free, of Robert 
Cocks & Co., New Burlington-street, London, W. 


HE TOWER DRUMS, with others, late the 








reperty of Mr. Chipp, may be hired for Concerts 
Vestivals. Vor terms, apply to M. Hi. Potter, 30, 
Cross, London. 


R. STOLBERG'S VOICR LOZENGE.— 
| 3 gM AR te 








affections of the throat, has main‘ its ® 
uarter of a centary, and the 

fom Grisi, Persiaui, Lablache, many 3 

Statesmen, fly ag oe virtues. or 
To be of all Wholesale and Retail Ubemiste tw too 














Candid ites possessip thoroughly bass (not bary tone) voices 
Withaf ir knowledge of Cathode! musi, a invited to apply. 


German Chapel Royal, St. James's Palace, Price 10s. 6d.— 
Cnaman & Co. Limited, Regent-ctrect. 
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EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 


THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world, Every Machine guaranteed. Instruc- 
tion gratis. Lllustrated Prospectus and samples of work gratis 
and poat free 


GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


A RDIT’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 
arranged for the pianoforte, Now published. Price 3s. Free 
by post for 19 stampa. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.”— 
Bland. rd. 

* Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more me lody and spirit than 
most pieces of this pature, and that it is essentially Turkish in 
character "Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success,” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very vr taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra, 

London: Cramer & Co, Limited, 201, Regent-street, W. 


I AIRY BELLS. Words by H. SAvite CLARKE. 

Music by W. ©. Levey. Price 3s, 

‘A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘ Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times 

** Au imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Era. 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.” —Orchestra, 

Cramer & Co. Limited, 201, Regent-street, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective = A in which the aspect of modern 
society is cleverly hit off. ne alr tuneful and expressive. The 
words by Hexay 8. Leion, author of “The Twins,” &., &e. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Craamun & Co., Limited, 201, Regent-street, London, W. 


Now Ready. Price 3s. Feap. 8vo., cloth. 
eS -S4 me @ MB §€:B DS BB. 
By an OXFORD DON, 


Apvaws & Francis, 59, Flect-street, 1.C. 


~VOUSDEN’S POPULAR SONGS. 


MAN, KNOW TILYSELF. 
CONTENMENT OF MIND, 

I'VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paicn 2s, 6d. Eacn, Post free for Fifteen Slamps. 


CRAMER @& COQ, 
15, Westmoreland street, Dublin, & 201, Regent-street, London, 


Just Published, Price 4 
qT HE 





CRAMER'S V 


PRICE SIXPENCE 


OCAL GEMS. 


EACH NUMBER: 


Post free for SEVEN waist 





The Parting. 
Alice Gray. 
Rock'd in the Cradle of the | 

Deep. 

The Anchor's weighed. 

The Thorn. | 
I'd be a Butterfly | 
Where the Bee sucks, | 


No. 2.—15 CHRISTY 
When Jobnny comes marching’ 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

"Tis but a little faded Flower. 
Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of the Sea. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
The Exile of Erin, 


No. 4.—12 SONGS BY 

Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me. 

When Morning’s light is break- 
ing. 

Bonnie Kate. 


No. 
The Dove of the Ark. 
Hymn of Eve. 
David Singing before Saul, 
Author of Good, 
Gratitude. 
Bethlehem. 
Lamb of the Father. 


No. 
When forced from dear Hebe. 
Pray, Goody, 

Water parted from the Sea, 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


No. 

Weary flowers their buds are 
closing. 

Hark ! the lark, 
Thine is my he.rt. 
Weep not for friends departed. 
Who is Sylvia? 
Ave Maria. 


No. 8.—15 CHRISTY 


Come where my love lies dream- 
in 


f. 

Hard Times, come again no 
more. 

Annie Lisle. 

Footsteps on the Stairs, 

Nelly was a Lady, 


SIMPKIN, MA 


No. 1.—15 ENGLISH SONGS. 
| The Ploughboy. 


Be mine, dear Maid. 
Welcome me home. 

| Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 
Hark ! I hear an Angel sing. 


I’m lonely since my Brother 
died. 


| Tramp, tramp. 
Nelly Ray. 


Rock me to sleep, Mother. 
Song of the Sea-shell. 


| Wait for the Waggon. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


BALFE & WALLACE. 
Alice. 
The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us. 
Come, smile again. 
Norah, Darling ! don’t believe 
them. 


5.—12 SACRED SONGS. 


Ev’ry Day will I give thanks. 

Ere Infancy’s Bud. 

The World of Changes, 

O Lord, we trust in Thee. 

Light and Life dejected 
Languish. 


6.—12 OLI) ENGLISH SONGS. 


There the silver'd waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak, 


love is yonder 





7.—12 SONGS BY SCHUBERT. 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
A Warrior I am. 

The Tear. 

Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 
Gentle Annie. 

Gone are the Days. 

Lottie in the Lane. 

Ring de Banjo. 

Forget and forgive. 

Maggie by my side. 

Good News from Home. 

The Sunny Side the Way. 





Lonpon : CRAMER & CO. LIMITED, 
201, Recount Street, W.; 


RSHALL & CO. 





RAMER’S INDIAN 


securely as to resist the effects 


Boudoir-Grands (6 ft. 6 in. 


C= 8 INDIAN 


keyboard, is 


Price 40 guineas, 


Mahogany, constructed both in case and m 


PIANOFORTES, of solid 


80 
of any warm climate, 


Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 
Semi-Obliques, 55. 65, 75, 85, and 95 guineas. 
Semi-Grands (six fect’ long), 90, 100, and 110 guineas. 


ineas, 


long), 110 and 120 guineas, 


Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas, 


PIANETTE, with foldin 


»le and convenient, while the touch an 

tone are higbly satisfactory. Many of these instruments have 
been supplied to hotels throughout the East; and a consider- 
able number have been fitted up in yachts and passenger ships. 


Cramer & Co, Limited, 201, Regent-street, W. 





80s, and 35s. per Month. 


be Hired at 42s, and 52s. 





By E. DE SELVIER. 
For Four Voices and Piano, to English W: 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price ls. Crown Svo., cloth, gilt 
Caanen & Co, Nisner & Co., and Uawsuron & Co. 


CURRAGH CAMP WALTZ. 
__ Cramen & Co., 15, V Westmoreland-street, Di Dublin 








from 18s. to £5 5s. per Month. 


None but the Best Instruments sent out ; 


RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 188. and 20s. per Month. 


Os 27 OBLIQUES may be Hired at 25s., 


‘O55 ~ S NEW GRANDS (6 feet long) may 


6d. per Month. 


SS for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 


ianofor 


| inferior makers being entirely excluded from the 


201, 
43, MOORGA 


REGENT STREET; 


SE eCLPIsss’ 


QtUDeRTs SONGS 
Rrvseuss SONGS 


SONGS 


wy PSSeeeaere 


paniments by ALBERTO RANDEGGER. 


German words attached. 


Now Published. 

TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. 
THE MILL-WHEEL. 
GOOD NIGHT. 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen thn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Sch 
THE LESSON OF YOUTH. 

gehen. ) 
THE FORGET-ME-NOT. 
MY PIPE. (An die Pfeife.) 
HOME BELOVED, 

Ferne.) 


(Gute Nacht.) 


Eno P err 


a 
res 


“ee 
bo 


. MAY MORNING. (Mailied am Morgen.) 

. HOPE. (Die Hoffnung.) 

. MERRY AND WISE. 
bleiben.) 

. THE SOLDIERS’ LEAVETAKING. 
ausziehenden Soldaten. ) 

. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

. THE HAPLESS SERENADE. 
und der Nachtwachter. ) 


. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 


. GLADNESS GIFT OF GODS. 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


of popular English ballads.”—Ladies’ Own Paper. 


—_ 


SONGS OF THE RHINELAND 


ELECTED with special Symphonies and Acco, 


T 


RANSLATED by L. H. F. vv Terrnoy 


(Den lieben langen Tag.) 
(In einem kuhlen Grunde,) 


(Jahre kommen Jahn 
(Das Vergissmeinnicht,) 

(Lied eines Landmanns in de 
THE SPINNING WHEEL. (Marianchens Spinnerlied) 


(Es kann ja nicht immer» 
(Abschied der 


(Der Standchensingr 
(Das Veildur 
(An die Freude.) 


** There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Zra. 
** Both music and words are far in advance of the general rm 


CRAMER & Co. LIMITED, 201, Regent Street, V. 





CARL VELEY’S 


Mermatn’s Sone (from “ Oberon”’) .+..++++ 
‘Tue Oup Crock on THE Stairs” (Deserip- 

tive Morceau)......csccseccccccvecess 
HEsrPer; Nocturne .......seeesceseeceess 
QUADROON DANCE .....ccececcvevccssenvess 
Dirzo, a6 & Duet... ...cscibssodescecsses 
La Promesse Donne (‘‘ Pensée Fugitive”).. 
Der Freyscuiirz, Fantasia .........00008 


full of variety, without offering any obstacle to the 

pla er, they enjoy the ——. essential to 
Carl Veley is to be congrat 

— goodness, the absence of difficulty, 

brevity.” —The Leader, Nov. 2nd. 


“ Admirable pieces, ‘eo yoann eg 
cqpetaniay of diag tying is his ability and chat 
to) unity o! Pp t; 

Pas Orckesina, Oct 4 28th. 4 


Cramer & Co. Limited, 201, Regont-street, W. 


“The above six pieces comprised the best collection of 
forte music that we have seen for very long. — 


ori 


on having hit ven Three hen 


NEW PIANOFORTE PIECES. 


pleas: 


former asp 


rit andion’ 


et 





NEW SONGS 
BY 





**Ce que je Veux,” “The Wish” 
“ L’Incontro * 

© Al Te MR... 00 00 00 sn avast bones 

“Cara Oblia” .. ere eI ESTO SETS TS ee 
** Pet Marjorie”... .. 10.0 0ecevecece cece cecececere 
**When Twilight Shades ” 
** Willow by the Wave” 


se eeee eres seen ee 


Pere rieie Pe ett ae 





TE 8STRE 


Caauxa & Co, Limited, 201, Regent Street 


SIGNOR F. LABLAOHE. 


ee ©o © Be to oo com 
sea ac =o 





rw as is So tm = Hw e@aomwmuwma ews Pe eee 


MmoeorP Tres ep waoadws 


Sexoer 
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THE HOUR OF PARTING. 
(FROM THE GERMAN. | 





1 
Before the last hour ends our meeting, 
O clasp thee to this heart of care : 
With love’s delight no longer beating, 
It flutters now with love’s despair. 
The flying moments point to parting 
And cruel duty seals our lot ; 
The tears I cannot bind from starting, 
Say only “ Love, forget me not.” 


II. 
The joyous hills are all forsaken ; 
The thicket May has lost its dew ; 
No pictures in the water waken, 
Nor beauty in the heaven’s blue ; 
The red of morning brings no gladness ; 
The nightingale in yonder grot 
Sings with a fluted wail of sadness 
The call of love: Forget me not! 


hre III. 


And when in tranquil eves, or stormy, 
Dull winds through all the coppice creep, 
The face I love will come before me, 














‘ol And, phantom-like, I walk and weep, 
Then from the lime where thou hast graven 
My name and thine—a sacred spot— 
Some wind will bear to thy far haven 
; der A sigh, a prayer: Forget me not! 
Bayswater, Dec. 1. Tuomas Werx. 
anger 
ilchen 
PROVINCIAL. 

Professor Anderson, the Wizard of the North, 
is doing well in Sheffield, where the dexterity of 
one of his daughters has inspired a local bard in 
a manner which must cause Poet Close a pang of 
envy. The last verse is particularly touching :— 

f songs The whole so exemplifies natural laws ; 
a. So free the performer from guile ; 
oral rw Philosophy surely might whisper applause, 
And Wisdom look on with a smile. 
ac, A very good concert was lately given at the 


public hall, Mechanics’ Institute, Dudley, in aid of 
the Dudley Ragged School. The chief performers 
were Miss Edwards, Mrs. Glover Eaton, Mrs. A. 
J. Sutton, and Mr. James Mathews. Conductor, 
Dr. Marshall. Accompanyist, Mr. Troman. The 
concert was very successful, and greatly pleased a 
select and fashionable audience. 





Malle. Beatrice finishes her engagement at the 
Theatre Royal, Dublin, this week. As Isabella, in 
“Measure for Measure,” she was very successful. 
A good deal of interest was felt in the production 
of this play, which has not been placed on the 
boards of a Dublin theatre for very many years, 
——The musical societies and concert givers are 
bestirring themselves, and some notes of prepa- 
tation have already been heard, giving promise of 
4 brilliant musical company this season. 
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The Haigh-Dyer English Opera Company have 
been performing at the Theatre Royal, Hanley, 
With great success. There had been no Opera 
Company in this town since the visit of Mdme. 
Florence Lancia, last year. Mr. Henry Haigh 
and Mr. Rowland have both been suffering from 
“ Maritana,” “Il Trovatore,” “Faust,” 
kc, were performed, and Mdme. Haigh-Dyer has 
fully maintained her reputation both as actress 
and singer.— Mr. Sims Reeves announces a 
Ballad Concert with Mdme. Patey - Whytock, 


The second of the series of Saturday Evening 
inments, under the management of the 

een Choral Union, took place in the Music 
last Saturday night, when the 
. Miss Anna Hiles made hér 


first appearance before an Aberdeen audience, 
and sang the Cavatina, by Perren, “ When the 
Cuckoo comes again,’ which drew an encore; 
“The Jewel Song,” from ‘ Faust; Bishop's 
“Tell me, my heart;’”’ and Balfe’s “I dreamt that 
I dwelt.” The glee and madrigal choir, of forty 
voices, under the direction of Mr. Latter, sang a 
humber of glees in a most creditable manner. 
An organ solo, “ Battle March,” by Mr. Laing, 
was encored, and the band gave one or two pieces 
with care and spirit. 





Mrs. Scott-Siddons has concluded her engage- 
ment at the Prince of Wales Theatre, Liverpool, 
and has been succeeded by Miss Neilson.——Mr. 
Byron has produced ‘‘ Manfred” at the Alexandra 
Theatre, with Mr. Calvert in the principal charac- 
ter.——The English Opera Company, under the 
direction of Mr. H. Corri, gave their farewell per- 
formance at St. James’s Hall, on Saturday last.—— 
There are several performances of Handel's 
“* Messiah” announced, both at the Philharmonic 
Hall and St. George’s Hall. The principal singers 
include Mdmes. Tietjens, Rudersdorff, Katherine 
Poyntz, Drasdil, and Patey-Whytock ; Messrs. 
Sims Reeves, Perren, Cooper, Patey, Thomas, and 
Poli. The sisters Sophia and Annie appeared 
in their clever entertainment at the Saturday and 
Monday evening concerts last week. 








The organ in St. Mary’s Church, Bury St. 
Edmunds, having been greatly enlarged and 
improved by Mr. Walker, of Francis Street, 
Tottenham Court Road, was re-opened on Thurs- 
day the 28th ult. The choir of the church was 
strengthened on the occasion by members of the 
choirs from King’s and Trinity Colleges, Cam- 
bridge, the services and anthems being rendered 
in a very effective manner. At the conclusion of 
both services Mr. T. B. Richardson, organist of 
the church, played selections from the classical 
and modern composers, in a highly finished and 
creditable manner, fully developing the varied 
powers of this very fine instrument, and at the 
same time affording delight to the enormoug 
congregation assembled in this fine church. 





The Manchester Vocal Society gave their second 
concert at the Hulme Town Hall last Monday 
night. The program comprised Locke’s music 
to Shakespeare’s ‘ Macbeth,” which was well 
given, the solo parts by Miss Fanny Henderson, 
Miss Clelland, Mr. W. Dumville, and Mr. Rams- 
bottom. Benedict’s “ Bless’d be the home,” 
Allen’s “Far from din of cities,’ J: Cooke’s fine 
glee, “Fill me, boy,’’ Skelton’s part-song, 
“Wanton zepbyr,” and Hatton’s four-part song, 
‘The Indian Maid.” The latter was redemanded. 
“The Reefer,” by Rockstro, sung by Mr. Webster, 
Land's “ Bird of the Wilderness,”’ by Miss Holland, 
Benedict’s “‘ Scenes of my Youth,” by Mise M. 
Tomlinson, and Loder’s “ Outlaw,” by Mr. Rams- 
bottom, were the solos. Mr. Henry Watson 
accompanied. The concert was a great success. 








a similar purpose. 


couragement and praise. 


an enthusiasm little short of that excited by Mr 
Sims Reeves himself. Mr. Patey is a great favou 


performances by Mr. Reed and Mdme. Piatti. 





St. James’s Hall, Plymouth, was the scene of a 
great success last week. A concert was there 
given to a larger number of people than ever pre- 
viously crowded into any building in the town for 
The experiment of placing 
first-class music easily within reach of working 
people proved thoroughly successful. Mr. Sims 
Reeves was naturally the lion of the evening. 
Miss Anna Jewell deserves a few words of en- 
Her voice is musical, 
flexible, and clear, and her style of singing gives 
promise of yet increased reputation. Her share 
in the duet, “I know a bank,” and the trio, Oh 
happy fair,” did her great credit—more so, per- 
haps, than the ballads which she sang, although 
they were warmly received by the audience. 
Mdme. Patey-Whytock’s songs were encored with 


rite in the West. There were two solo pianoforte 


The members of the Philharmonic Society gave a 
performance of Handel's “ Messiah” on Monday 
last at Oxford. The principal artists were Miss 
Edith Wynne, Miss Elton, Mr. Leigh Wilson, and 
Mr. Wynne. The band was augmented by con- 
siderable professional help, which had the effect of 
giving much more spirit to the chorus singing than 
is the wont of the Oxonians generally. Miss Edith 
Wynne sang throughout exceedingly well, and we 
may say the same for the contralto and bass. Mr. 
Leigh Wilson was suffering from a very severe cold, 
and it was folly of him to sing at all. An Oxford 
tenor might have acted as his substitute. Tho 
chorus singing was very fair, but as usual with 
amateurs there was a want of readiness in taking up 
the leads. Mr. Taylor organist of New College was 
the conductor. 





At the Theatre Royal, Swansea, Miss Nelly 
Moore and Mr. W. Farren brought their en- 
gagement to an abrupt termination, in conse- 
quence of the non-appreciation of their talents 
by the Swansea public, so stated a notice which 
was posted on the doors of the theatre; the 
house was closed on Wednesday and Thursday in 
consequence, on Friday it re-opened, when tho 
“School for Scandal” and other entertainments 
were performed before a tolerably well filled 
house. Miss Dillon, Miss Mitchell, and Miss 
Evans, Messrs. Drayton, Clifton, Austen, and 
Harvey, cieserve praise for their very creditable 
rendering of*their respective characters. On 
Monday the drama of “ Adrienne” was produced; 
it is weli placed upon the stage and tolerably 
well performed. The performance concluding on 
each evening with the burlesque of “ Mazeppa,” 
but as burlesque is entirely out of their line, we 
cannot speak in terms of praise of the acting. 
The pantomime of “ Cinderella” is in active 
preparation and will be produced upon a scale of 
magnificence never before equalled at this 
theatre. 





The Leeds Madrigal and Motet Society gave a 
concert in the Town Hall, Leeds, last week, under 
distinguished patronage, for the benefit of the 
building fund of the new Mechanics’ Institute in 
that town. The chief attraction was Mr. Jules 
Benedict's cantata, ‘‘ The Legend of St. Cecilia,” 
conducted by the composer, and we were glad to 
see that this charming composition attracted a 
very considerable audience. The solo parts in 
the piece were undertaken by Miss Helena Wal- 
ker; Miss Palmer, Mr. W. Topham, of St. Patrick’s 
Cathedral, Dublin; and Mr. Brandon, of the 
Gloucester and Hereford Cathedrals. The band 
and chorus consisted of 200 performers. Miss 
Palmer won great applause by her singing, in the 
second part, of the air “ Father, whose blessing 
we entreat.” The second part of the concert 
commenced with an overture for band, chorus, 
and organ, arranged for the Shakespeare Tercen- 
tenary. In this piece songs by Purcell and Arne 
are introduced with great effect, and they were 
entrusted’to Miss Anna Hiles, who acquitted her- 
self to the delight of all present. Mr. Brandon 
in the “Nazareth,” by Gounod, excelled all his 
previous efforts, and sang admirably, At the 
termination of the performance of “ St. Cecilia,” 
Mr. Benedict returned to the stage with Miss 
Walker and Miss Palmer, in acknowledgment of 
the hearty applause of the gratified audience. 


On Wednesday evening, 4th inst., the Belfast 
Classical Harmonist Society gave their first 
concert of the seventeenth season in the Ulster 
Hall. The oratorio performed was “ Judas Mac- 
cabeus,” a work which has not been produced here 
for about nine years previously. The soloists on 
the present occasion were Madame. Rudersdorff, 
Miss Fennell, Mr, Geo. Perren, and Mr. T. G. 
Kelly. In every one of the airs which fell to the 
lot of the soprano, Madame Rudersdorff sang with 
all her well-known ability and conscientiousness. 
“Sound an alarm” was well sung by Mr. Perren, 
and his other airs and recitatives were loudly 
applauled. Miss Fennell’s rendering of “ Father 
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of heaven” was rich and pure; while Mr. Kelly, 
a useful basso, did not display so much of the true 
artist about his singing of “Arm, arm, ye brave,” 
as he might have done. ‘The choruses on the 
whole were delivered creditably, although they 
would have had much better effect had the tenors 
not been so hesitating and the soprani not so 
weak. The band was wofully deficient in bass 
power, and besides, they got rather too much to do 
during the evening, for if, instead of introducing 
into the second part of the work ‘‘an occasional 
overture,” more of Judashad been rendered, and 
the “argument” not spoiled by omissions, it 
would have been a decided improvement. Mr. 
A. Cellier conducted, and Mr. Armstrong presided 
very skilfully at the organ.—lIn the Theatre 
Royal, Mr. T. H. Glenny is now fulfilling an 
engagement. ‘ Flying Jib” was performed on 
Monday night with some very startling effects. 
The piece will, no doubt, have a successful run, it 
has everything in it to make it take, and for its 
production Mr. Warden has spared neither 
trouble or cost. 





CONCERTS. 





At the Crystal Palace on Saturday, Mozart's 
symphony in G minor formed the feature and was 
magnificently performed before an audience not 
The andante produced an espe- 
cially gratified impression, so softly and delicately 
was it performed. Schubert's ‘‘March Mili- 


too numerous. 


taire’’ in D, and the concert overture to ‘“ Mar- 
mion,’ by Mr. Sullivan, were also successfully 
given. Spobr’s Concerto Dramatique, a work 


demanding all the resources of an artist, was satis- 
factorily performed by Mr. Henry Holmes, whose 
command of the violin proves him a rare and 
The vocalists were Miss 
Edith Wynne, always a charming artist; Mr. 
Nelson Varley, who is making a notable advance 
in his profession; and Miss Jenny Pratt, a débu- 
tante who exhibited under favourable circum- 
stances a contralto of fair range and power. She 
sang Silas’s setting of Longfellow’s “ Curfew.” 
That remarkable gifted family of musicians of 
various capacities, the Brousils, gave a couple of 
performances at St. George's Hall on Friday— 
morning and evening. ‘The audience at the 
latter were rather scanty, but the performance, 
so far as the principal performers went, left 
nothing to be desired. A reverie by Vieuxtemps 
was capitally given by Mdlle. Bertha Brousil : 
phrasing, execution, and expression being equally 
good. The four brothers and sisters — Bertha, 
Cecile, Alois, and Adolphe, joined in Haydn's 
variations on the Austrian national air, which 
they performed in excellent style and earned 
considerable applause. Mr. Harry Sanderson 
played some of his remarkable octaves, astonish- 
ing thereby the multitude; and Mr. Leigh 
Wilson took strange liberties with the composers 
of ‘‘My Pretty Jane,” and “Rocked in the 
cradle of the Deep;” making unnecessary and 
unwarrantable alterations in each. 
Can it be that Mr. John Boosey is becoming 
converted by the reaction obviously setting in 
against Claribel? His concert on Wednesday 
contained two notable improvements—two indi- 
cations of sound artistic progress. The first is a 
rapid abandonment of the Royalties, with the 
exception of ‘‘ Maggie's Secret ;’ the second is the 
engagement of such an executant as Mr. Webli, 
whose abilities asa pianoforte player have recently 
received striking recognition at the hands of the 
public, if not at those of the critics. Both phe- 
nomena are decidedly healthy. The latter found 
especial favour on Wednesday, when Mr. Webli’s 
mastery over the most difficult passages super- 
imposed by artist on himself was the theme of 
wonderment. No less gratifying is the return to 
the real old ballads. Let Mr. Boosey cast over- 
board the Jonah which still clings to his enter- 
prise in the shape of “ Maggie's Secret,” and his 


competent executant. 


The last of Herr Pauer's illustrative series of | 
pianoforte performances—called Historical Concerts 
—was given on Wednesday. In the second, Herr 
Pauer took as specimens the harpsichord music of 
Lully, Scarlatti, Galuppi, Martini, and Paradies, and 
the more modern pianoforte works of Clementi, | 
Cramer, Field, Chopin, and Schumann and Keller. | 
The third concert, like the others, was divided into | 
two periods, the Clavecin age, and the Pianoforte 
era. The parts ran as follows :— 

THE CLAVECIN. 

La Favorite, La Tendre Nanette, La Tenébreuse 





Oars 
Deux Gigues en Rondeaux, Deux Menuets, La 

Poule—{1583-1764) ..cccccccccccccccccocccs MAMeCA’. 
Fuga, in F—(1713-1780) ...-.seeessseeeeseeeee Krebs. 
Allegro, in E minor—(1721-1783) ........++ee++ Kirnberger. 

THE PIANOFORTB. 

Andante and Variations—(1732-1809).......... Haydn. 
La Consolation—(1761-1812) ........... Dussek. 
Capriccio, in G flat—(1767-1817) ....... Miiller. 
Andante and Rondo—(1786-1826) .. Weber. 
TUNE a cecnsnccbos¥conectaceccncccsce Se 
{mpromptu, Op. 142, No, 3—(1797-1828) ...... Schubert. 
Three Musical Sketches, Op. 10—(1816)........ Bennett. 
Allegro Brillante for Two Pianofortes—(1809- 

BR) wtrun? tctmenwed enna BRR 


The various illustrations were all played with that 
masterful appreciation of different and opposing 
styles which makes the thorough artist. In con- 
ception and execution Herr Pauer displayed true 
ability, while the letter-press of his lecture offered 
food for thought, and served to enchain the atten- 
tion of the audience. 

The first part of Mr. Brinley Richards’s Recital 
on Tuesday, at the Hanover Square Rooms, was de- 
voted to classical works, among which we had Beet- 
hoven’s “Sonata Pathetique,’’ Weber’s Polonaise 
in FE flat, ‘‘ Songs without Words ” by Mendelssohn, 
Studies by Henselt, Bennett’s ‘‘ Genevieve,” Ma- 
zurkas by Chopin, two of Mr. Sullivan’s ‘ Day 
Dreams” and a “ Capriccio,” and ‘The Harmo- 
nious Blacksmith,” variations by Handel. All 
these, we need hardly say, were rendered with a 
thorough artistic instinct, and received full and gra- 
tified attention on the part of the audience. One of 
Mr. A. S. Sullivan’s graceful ‘‘Day Dreams” was 
encored. The second part of the program contained 
Mr. Richards’s own compositions, to name most of 
which is to speak of what everybody knows by heart. 
In these opposite capacities, both as the interpreter 
of the old masters and as executant of his own 
bright and showy arrangements and inspirations, 
Mr. Richards proved himself a complete musician. 
Among the best received was his ‘ Caprice a la 
Valse.” But the encores were numerous. 

The claims of Mr. Frederic Archer as an able 
musical executant are not to be denied even in 
Holborn, and are cheerfully conceded everywhere 
else. In an evening concert given by him on 
Wednesday these abilities were strikingly ex- 
emplified throughout a well-selected program. 
With Messrs. Payne, Henry Holmes, Balsir 
Chatterton, J. Cheshire, Randegger, Sloper, 
Osborne, Tito Mattei, and Regondi as conjoint 
instrumentalists, and Mdme. Archer, Mdme. 
Rudersdorff, Mdme. Drasdil, Mr. Lewis Thomas, 
Sig. Caravoglia and Mr. Lansmere for the vocal 
department, the evening passed pleasantly 
enough. Mr. Archer gave us the new book of 
the Lieder ohne Worte, and took part in several 
associated selections from the works of Men- 
delssohn, Sloper, &c.: in all of which his execu- 
tion as a pianist was most favourably exhibited. 
The audience were numerous and enthusiastic, 
and applause was both frequent and prolonged. 

Mr. T. H. Wright, the eminent professor of 
the harp, gave two lectures at the London Institu- 
tion, Finsbury Circus, on the 25th November and 
2nd December, on the History of the Harp and 
its Music. The literary and historical portion 
combined a large amount of interesting in- 
formation relating to the antiquity and early use 
of the national instrument. The remarks and 
references followed one another in striking suc- 
cession. The illustrations were most happily 
selected and were admirably performed by the 
lecturer. Mrs. Harriette Lee sang with great 
delicacy and feeling and was unanimously encored 
in a new song, ‘The Blind Harper,” composed 





conversion will be complete. 


Say 
occasion attended by a crowded and appreciatiyg 
audience. 





THE THEATRES. 

The music of theatrical spheres consists in Notes 
of preparation chiefly. At this time every herve, 
from author’s and manager’s down to super's, 
is strained towards the fruition which comes with 
Boxing night. The present season will witnog 
more novelties than last Christmas, which wy 
somewhat stagnant pantomimically speaking, 
Drury Lane is supplied, as usual, by Mr. £, [, 
Blanchard with its Christmas Annual, which js 
entitled “* Faw, Fee, Fo, Fum; or, Harlequin Jag, 
the Giant Killer.” Covent Garden unites in ay 
Extravaganza Pantomime the two familiar storigg 
of “ Robin Hood” and “ Babes in the Wood,” to by 
produced under the direction of Mr. A. Harris, 
and to include Mr. J. Clarke, Miss Amy Sheridan, 
andthe Payne Family in the cast. The Hay. 
market is furnished by Mr. Gilbert 4 Beckett with 
a Burlesque on “The Brigand.” The Lyceum, 
under Mr. E. T. Smith’s management, opens on 
Boxing-night with a pantomime by Mr. W,§, 
Gilbert, called ‘ Cock Robin and Jenny Wren.” 
The Prince of Wales’s will rely on Mr. Boucicault’s 
new comedy of “How She Loves Him. Th 
Adelphi has an adaptation of the Christmas 
number of All the Year Round, called “N 
Thoroughfare,’ and in which Mr. Fechter wil 
appear. At the Strand will be produced a new 
Extravaganza, by Mr. William Brough, called 
“The Caliph of Bagdad.” At the New Royalty 
Mr. W. S. Gilbert has a Burlesque on the subject 
of “ The Bohemian Girl.” Tine Holborn has a panto. 
mime, furnished by Mr. Burnand, on the story of 
“ Valentine and Orson.” The Victoria pantomime 
will be “Harlequin Merry Monarch; or, Nell 
Gwynne and Long-heads and Rownd-heais,” 
Sadler’s Wells has a pantomime on the subject of 
“Little Red Riding Hood;” and Astley’s will re 
open at Christmas with a pantomime in whicha 
number of familiar nursery rhymes will be 
illustrated. Most extensive preparations an 
making for an original comic pantomime, by 
Nelson Lee, at the Crystal Palace. Mr. Lee has 
contracted to provide the whole of the scenery, 
including the grand transformation, dresses, pro 
perties, and artists. From the gentleman's 
well-known talent and experience great thing 
may reasonably be expected. Mr. Lee is also the 
author of the pantomime for the City of Londo 
Theatre, besides being concerned in othe 
London and provincial theatres. 

Faithful and ungrudging has been the servis 
always rendered to the Adelphi management by 
loyal Punch, In the theatre’s prosperity the voice 
of that authority has always been jubilant, in the 
theatre’s adversity the mouth of the monitor ha 
been kindly shut. It is but just that fealty) 
rewarded. A farce entitled ‘Up for the Catil 
Show,” produced at the Adelphi from tt 
pen of Mr. Henry Lemon, son of Mr. Mat 
Lemon, has had moderate success. Its claims 
are but modest. It turns on a very mild oq 
voque. A country bumpkin brings up te towns 
prime ox, who is fancifully named “The ld 
Soldier,” whose sobriquet is mistaken for th 
description of a General well advanced in yea 
Losing the address of the intending purchaser 
the animal, and only remembering that nine ™# 
the number of the house, Peter determines to al 
at every number nine he comes to, and his fint 
essay is made at the office of Mr. Gabrid 
Marlow, a solicitor, who mistakes him for the het 
to the Squire’s property, daily expected to arrit 
The lawyer, who wants to secure his daughtet 
a rich husband, receives the countryman i! 
most hospitable spirit, but as the 
death, momentarily anticipated, may chats 
the disposition of the estate, he prudently defet 
settling the marriage till the contents of th 
will are known. His caution is justified by & 
receipt of intelligence that the property b# 





by Mr. T. H. Wright. The lectures were on each 





been left to the neice, and the lawyer chang* 
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his tactics accordingly, and makes the astounded 
Phobe an offer of his hand, thus producing in 
her Sussex swain a furious fit of jealous frenzy. 
An equivoque, depending on the name of the 
animal being equally applicable to the old 
General, on whose fortune the lawyer has been 
calculating, creates some amusement, and 
when the various mistakes are all cor- 
rected the trifle terminates. Such merit 
as the pieco possesses is due exclusively 
to the acting. Mr. Belmore plays in his char- 
acteristic manner the rustic blockhead; Miss 
Emily Pitt is his faithful Phebe; but beth actor 
and actress are rather thrown away on so unam- 
bitious a trifle. Miss Harris, Mr. Ashley, Mr. 
Eburne, and Mr. C. H.fStephenson supply the rest 
of the characters. 

Malle. Vestvali, whose performance of Romeo in 
Shakespeare’s ‘‘ Romeo and Juliet” has for some 
weeks past provoked various comments, is taking 
her benefit and making last appearances for this 
season in two characters Romeo and Alessandro 
Massaroni, in one act of the drama of “ The 
Brigand.”’ The latter character will afford the 
tragedienne an opportunity of exhibiting her 
yocal talents, which are considerable, as those 
who have heard her on the Italian stage readily 
acknowledge. Mdlle. Vestvali leaves London 
soon after Christmas, and commences a pro- 
vincial tour at the Royal Amphitheatre, Liverpool, 
on the 21st of January. 








THE BRIGHTON FESTIVAL. 





The Inauguration Festival of the new Concert 
Hall, Brighton, took place on Friday and Satur- 
day last. Though not completed, and not 
thoroughly dry, the room was found sufficiently 
80 for the comfort of the audience. The hall is 
200 hundred feet long, 51 feet 6 inches high, and 
46 feet 6 inches in width, and is approached by 
two entrances at the eastern and two at the 
western extremity, each of the four entrances 
being 8 feet wide. The approaches from Middle 
Street lead under the orchestra to the stalls and 
centre reserved seats; while the West Street 
entrances admit te the area and gallery, the 
latter of which is 35 feet wide, and is reached 
by stone staircases. The roof of the hall, which 
is semicircular, is supported by nine massive 
double ribs, made of wrought iron, each of which 
weighs nearly three tons, and which were 
made in Belgium specially for the purpose. 
These are thrown across from the north to the 
south walls, and rest on solid brick piers, 3 feet 
in thickness. Every square foot of the surface 
of the floor will bear the weight of 3 cwt., and 
the boarding is laid on rolled iron joists, filled in 
with concrete, which will render it fire-proof. 
Running along the centre of nearly the entire 
length of the roof are frames filled in with 
ornamental glass; and for the artificial lighting 
of the building two chandeliers are fixed to each 
of eight of the nine ribs mentioned, and there 
are additional lights in the gallery and on the 
orchestra. The warming of the room is effected 
by four large stoves, two on each side. The 
decorations will be of a light and handsome 
character, but the only part of them now com- 
pleted is the three-feet frieze, with a handsome 
seroll-work ornamentation, two feet in depth, 
Which is fixed on each side of the hall im- 
mediately beneath the roof. The great feature 
of the hall, so far as regards its interior, is the 
great organ, on which a series of performances 
are contemplated after the manner of those given 
in Liverpool and Leeds. Tis instrument is un- 
finished, like the building, but from its present 
‘ppearance we can judge of its prospective effec- 
tiveness. It is one of the largest and most com- 
prehensive orchestral inetruments in the kingdom, 
and was especially built for the hall by Messrs. 
Bryceson Brothers and Co., of London, who have 
introduced every known improvement, including 


has four complete manuals, compass CC to A, 
58 notes—viz. solo, swell, great and choir organs; 
also an independent pedal organ, CCC to F, 30 
notes, the largest pipe being CCCC, 32ft.; the 
great organ and manual couplers are played by 
means of the pneumatic apparatus, the combi- 
nation pedals also acting by pneumatic power. 
The bellows are made to supply three pressures 
of wind. The case is of Italian design, intro- 
ducing ornamental wrought iron work, and 16ft. 
metal pipes, arranged in two towers, a double tier 
of 8ft. pipes and projecting trumpets forming 
the centre front. Dimensions, 37ft. high, 25ft. 
wide, 16ft. deep. The necessary atmospheric 
temperature for tuning and maintaining band 
pitch is provided for by a self-regulating high 
pressure hot-water apparatus, by Perkins, placed 
beneath the organ specially fy the purpose. 

The formal opening of the Hall, on Friday 
morning, by the performance of the National 
Anthem was areally imposing incident. Orchestra, 
area, and gallery were almost completely filled, 
and when, after a short prelude by Mr. Archer on 
the organ, Miss Rose Hersee rose to sing the 
opening verse of ‘God save the Queen,” audience 
and chorus rose too, the first grand ensemble sent 
a slight thrill through most of those present who 
had not attended any of the great musical festi- 
vals, and upon whom the burst of harmony and 
conterminous general uprising of the immense 
throng came with the first almost overpowering 
effect. Mr. W. H. Cummings, Mr. Santley, and 
Mdme. Lemmens-Sherrington took the succeeding 
solos. The applause at the end of the final 
prayer—heartily delivered by the full chorus and 
orchestra, with organ—was !oud and prolonged. 
Then the “Elijah” was given, the best criticism 
on which is the simple announcement that the 
principal singers were Mdme. Sherrington, Mdme. 
Sainton-Dolby, Miss Rose Hersee, Miss Julia 
Elton, Mr. W. H. Cummings, and Mr. Santley. 
The orchestra was small; but when we mention 
such well-known names as Sainton, Watson, 
Howell, Pratten, and that Prince of Clarionets, 
Lazarus, it will be seen they were all picked men, 
fully up to the mark,—artist from whom every- 
thing was to be expected. In some instances a 
larger number of players would have been an 
advantage, for the greater mass of voices and the 
resonance of the big organ in the fortissimo pas- 
sages had a tendency to drown the violins. Mr. 
Benedict conducted with his usual energy. The 
audience were highly gratified: applauded fre- 
quently; encored Mdme. Dolby in “ O rest: in the 
Lord ;” and rudely interrupted Mr. Santley, 
though without meaning any harm, by making a 
move while that consummate artist was singing 
For the mountains.” ‘ 

In the evening a miscellaneous concert was 
given, the program of which was inordinately 
long, comprising fourteen pieces of a mis- 
cellaneous character in the first part, and twelve 
pieces inthe second. The principal vocalists were 





“Shadow Song” from Dinorah, well sung by 
Mdme. Sherrington ; Mozart’s ‘‘ L’Addio,” given 
with admirable feeling by Mdme. Dolby; Mr. W. 
H. Cummings’s excellent song, ‘ Home-bound 
Sails ;” and Mozart’s “ Non piu andrai,” in which 
Mr. Lewis Thomas gained deserved applause. 
Songs were also sung by Mdlle. Angdle, Mr. 
George Perren (encored in Benedict’s ‘‘ Eily Ma- 
vourneen”), and Miss Julia Elton. Mr. Santley 
sang ‘“O ruddier thanthe cherry,” in a magnifi- 
cent manner, and was, as a matter of course, 
encored. 

The performances on Saturday morning began 
with Mr. Benedict's ‘‘ St. Cecilia,” executed from 
first to last with commendable care and pre- 
cision: the principals being Mdmes. Sherrington 
and Dolby, Messrs. Cummings and Santley. 
The chorus of angels was especially delicately 
rendered. The second part consisted of the 
“ Stabat Mater,” executed by Mdmes. Sherrington 
and Dolby, and Messrs. Perren and Thomas. 
Mdme. Rudersdorff was in the program, but from 
some unexplained cause did not appear. Mr. 
Perren sang ‘“ Cujus Animam,” and gave his high 


B flat with great clearness and effect. Mdme. 
Sherrington was in first rate voice, not- 
withstanding fatigue; and the quartets left 


nothing to be desired. 

On Saturday evening the ‘ Messiah” concluded 
the festival. The principal singers for this ora- 
torio were Mdme. Rudersdorff, Mdlle. Drasdil, 
Mdme. Sainton-Dolby, Mr. George Perren, and 
Mr. Lewis Thomas. Nothing could have been 
better than the way in which the oratorio was 
sung. Mdme. Rudersdorff especially aroused the 
admiration of her audience; and Mr. Lewis 
Thomas rendered to excellent purpose those 
florid passages in which his fine voice so well 
comes out. ‘Tho choruses, ‘For unto us a child 
is born,” “ Lift up your heads,” and the never- 
to-be-forgotten “ Hallelujah,” demonstrated that 
no pains had been spared to render them as 
effective as possible, and the result must have 
been highly gratifying to Mr. Benedict. As 
a whole the attendance throughout the Festival 
was good; though it is considered doubtful 
whether the aggregate receipts will reimburse Mr. 
Childs for the great expense to which he went in 
organising this series of performances. On every 
occasion of the four the Hall was well filled in all 
parts, and there were one or two sections which 
appeared crowded at more than a single concert. 
Mr. Childs was most fortunate in having so ac- 
tive and experienced a gentleman as Mr, Nimmo 
as general manager. Everything in his depart- 
ment went smoothly and satisfactorily; and the 
seating arrangements were likewise well carried 
out under the direction of Messrs R. Potts and 
Co. Indeed the general topic of conversation,— 
after criticism of the building as found on Friday 
and Saturday last, and speculation as to its con- 
dition and prospects when finished,—centres upon 
the good administration observable on every hand 








Mdme. Lemmens-Sherrington, Mdme Sainton- 
Dolby, Miss Rose Hersee, Friiulein Mehlhorn, 
Miss Julia Elton, Mdlle. Angéle, Mr. Lewis 
Thomas, Mr. W. H. Cummings, Mr. George 
Perren, and Mr. Santley. The instrumentalists 
were Mdme. Arabella Goddard (pianoforte) and 
Mr. Sainton (violin). Mr. Frederic Archer pre- 
sided at the pianoforte and organ, and Mr. Jules 
Benedict conducted. The prominent excellencies 
of the evening were the overtures to “ William 
Tell’? and “ Zampa;’’ two movements from 
Mendelssohn’s violin concerto, admirably rendered 
by M. Sainton; Thalberg’s ‘‘ Masaniello” fan- 
tasia, played to perfection by Mrs. Goddard, 
as also Benedict’s concerto in E flat for 
pianoforte, equally excellently rendered. Miss 
Rose Hersee quite electrified the audience, 
in the “ Carnival of Venice,” variations by Bene- 
dict. Two part songs.—Mendelssohn’s “ O hills! 
O vales!” and Pearsall’s ‘‘ O, who will o’er the 
‘Downs,”—were given by the chorus, in a manner 
which reflects great credit on the members of the 





patent melody couplers. The instrument 


during those two busy days,—and this, although 
the workmen were only withdrawn on the opening 
of the doors for the first performance ; to return, 
if we mistake not, in the intervals between the 
succeeding entertainments. 








THE FIRE AT HER MAJESTY’S. 





Soon after our last issue appeared, the news of 
the terrible conflagration which destroyed Her 
Majesty’s Theatre spread not merely through 
London, but through the length and breadth of 
the land. So multitudinous have been the ac- 
counts of the fire obtained from every source, that 
our readers must be well acquainted with the 
chief incidents of that disastrous evening. Tho 
latest accounts confirm the enormous extent of 
the loss sustained. It appears that all the costly 
properties, including the wardrobes of the esta- 
blishment, have perished, with the instruments of 
the orchestra, the grand pianos, and a musical 





‘choir, The other vocal selections comprised the 








library of incalculable value, which had taken 
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years to collect. Mdme. Tietjens alone has lost 
jewellery worth from £1,000 to £1,200, in ad- 
dition to all her magnificent stage dresses. The 
grand organ, which cost nearly £800, and all the 
stage scenery and decorations, painted for the 
most part by Telbin, Grieve, and Callcott, have 
been destroyed. The only thing which has sur- 
vived the general wreck is the dress in which the 
ghost in ‘‘ Don Giovanni” was wont to be played. 
The actual and prospective loss to Mr. Mapleson, 
the lessee, is estimated at £12,000, and the dis- 
aster, as it affects him, is greatly aggravated by 
the fact of his not having been insured to the 
amount of a single shilling. He was about to 
effect an insurance, but it had not been completed, 
The large duty chargeable upon theatrical pro- 
perties is understood to have previously deterred 
him. In the course of Saturday morning her 
Majesty, through the Lord Chamberlain, sent a 
message to him expressive of her sympathy and 
regret, and a telegram from Sandringham, in 
similar terms, accompanied by an expression of 
hope that no lives had been lost on the occasion, 
was received from the Prince of Wales. Since 
then a movement has been suggested by the 
Duke of Newcastle with the view of reimbursing 
Mr. Mapleson’s losses. 

Of the many accounts given of the conflagra- 
tion, that of Mr. Hargrave Jennings is the most 
worthy of consideration as a quasi-official report. 
Mr. Jennings was, as usual, all day in the 
theatre, and was the only person in the house 
with the three firemen, Brown, Easton, and 
Maynard, and the hall-keeper and general custo- 
dian of the building, Mr. Sprules and his wife, 
when the fire broke out. Mr. Jennings was 
forced from the theatre by the building being 
filled with smoke and the roof flaming with fire 
at exactly a quarter past eleven, as he had an 
instant before made reference to his watch. 
Noticing the intensely red illumination of his 
room, which unnatural and fearful light totally 
overcame the white brightness of two gas globes 
and the fire which was burning in the grate, Mr. 
Jennings looked out into the Haymarket, and 
saw the fagade of buildings, and, at the end of 
Suffolk-place, all the large windows of the Union 
Club blazing with a strong, flickering light, 
exactly like the effect of a splendid golden 
sunset deepening into red on a clear summer 
evening. A passage of some length, opening at 
right angles to another long passage, which is the 
usual thoroughfare between the hall and the 
staircaso leading up to the stage, was, when he 
opened his door and entered the passage, full of 
smoke. From the absence of the usual gas- 
burners, which, for the sake of economy on a day 
of non-performance, as Friday was, were not 
lit, Mr. Jennings had difficulty in making his way 
through this long, dark passage instinctively, 
from his intimate knowledge of the ramifications 
of the theatre, by feeling his way along the wall, 
until discovering the hall, to the right, and the 
egress into the Opera Colonnade. ‘The hall he 
could with difficulty see across, from its being 
filled with black, rolling smoke, which was at that 
moment pouring before the force of the raging 
flames at the north-western and western sides of 
the theatre, which were confined without windows, 
by brick walls and buildings. At this time the 
hall was vacant. Not a soul was to be seen or 
heard, and on forcing the street door back and 
emerging into the street, Mr. Jennings encoun- 
tered the first policeman, who, with extraordinary 
effectiveness and promptitude, was giving the 
alarm right and left, and forcibly opposed Mr. 
Jennings's desire and intention to return 
into the theatre, and rescue his books and papers 
and property. At this time scattered policemen 
and a miscellaneous group of people were running 
towards the building, and the audience then 
quitting the Haymarket Theatre were congre- 
gating in the vacant roadway in front of the 
burning buildings, where the cloud of smoke 
was rolling. At this time not an engine was to 





and the usual crowd which occupies the Hay- 
market; even fewer persons were about than 
usually seen. But it is to be considered that) 
the hour was late. There cannot be a doubt that | 
the fire, which must have been smouldering for 
hours, hours before, might have been detected, 
since the smell of smoke, and especially that with 
the tinge of fire init, is a great betrayer. In 
this view there is no doubt that if any one had 
been in this, the most remote and least frequented 
part of the building, at eight, or even seven 
o'clock, the threatening enemy might have been 
noticed. At this time there was really no extra- 
ordinary alarm in the street; but the work of 
the fire was perfectly bewildering and contra- 
dictory in its speed and modes of operation. We 
are quite sure we are correct in stating that 
twenty minutes did this destroying work over 
the bulk of the theatre. From this report it 
will be seen that Mr. Jennings has no satisfactory 
theory as to the origin of the fire. The general 
opinion of people connected with the place is that 
it broke out about some part of the stage. 

It has been stated that there was no water 
in the tanks when the fire took place. This is 
stoutly denied, not only by the firemen, but also 
by Mr. William Telbin, jun., one of the scenic 
artists, who was on the roof a few hours before 
the fire was discovered. Then the water was as 
high as the valve-cock. One of these tanks was 
18 feet long; another from 20 to 25 feet in length 
and 5 feet broad. They were all six feet deep. 
Therefore some idea may be formed of the 
immense quantity of water they contained at 
the time of the catastrophe. It has been errone- 
ously stated that there was a quantity of gun- 
powder in the armoury of the theatre, and we are 
requested to state that there was not one ounce 
of that explosive material in any part of the 
building. 

A meeting of the subscribers will be held at the 
beginning of next week. 

The disaster has its archaic and picturesque side 
no less than its artistic and material aspect. Her 
Majesty’s Theatre is a building with a tradition 
beyond the ordinary run of theatres. It has a 
respectable pedigree. It was raised by thirty 
persons of rank, principally of the Whig party, if 
we may judge by their inscribing the first stone 
with the words ‘“ Little Whig,’’ in compliment to 
Lady Sutherland, a celebrated beauty of the day. 
The money subscribed was 1001. each, and the 
theatre opened on the 9th of April, 1705, with an 
Italian opera, which was far from being successful. 
In the year 1720 a sum of 50,0001. was raised by 
subscription to support the Italian opera. Even 





visitation of fire; 


1789, and opera went to the Pantheon. When 


burnt down, and opera returned to the King’s, 


by order of the Lord Chancellor. 


£35,000. 


perty to Mr. Chambers, the banker. 


Begrer, Naldi, Ambrogetti, &c.; and “ Don Gio- 


audience under Mr. Ayrton’s directorship. 


Ebers, who volunteered as 





be seen, and only policemen and scattered vehicles, 


vanni” was first made known to an English 
In | hibition. 
1818 the concern relapsed into its former state, 
and August 15, 1820, an opera and ballet having 
been announced for representation, the company | self to be named honorary president of the m 

on arriving at the doors of the house were unable | jury appointed to decide on the merits of the pris 
to obtain admission, for Mr. Waters had with- 
drawn to Calais, and the theatre was closed. The | dition that he would not be required to attend aay 
Opera House now passed into the hands of Mr. jof their 

, and in the}do, He said jok 
first season he so greatly improved the ballet that | elected a member of other committees on 
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the salaries of dancers alone amounted to 10,009, 
At the conclusion of the season of 1893 the 
theatre was let to Mr. Benelli; but Mr. Eberg 
afterwards resumed the management, which hg 
retained till the close of 1827. In 1828 th, 
theatre was let to Mr. Laporte and M. Laurent 
at the rent of 8,0001., and this wus a season of 
great success, in consequence of the combined at. 
tractions of Sontag and Pasta. In the course of 
the seven years that Mr. Ebers held the 
House he lost, however, 44,0801. The theatry 
passed through various hands, with fluctua 
fortunes, till Mr. Lumley did much to restore ity 
popularity in 1842, when he commenced his 
management, and 1847 was a singularly brilliant 
season, through the début of Jenny Lind. Jy 
1861, after short seasons and some long va 

it was opened by Mr. E. T. Smith, and for the 
last five years the theatre has been under the 
direction of Mr. Mapleson. It was known as the 
largest in Europe, La Scala, at Milan, along 
excepted. 





FRANCE. 


Parts, Dee. 11, 
I regret not having heard Rossini’s new Mags, 
This work (like all the others, carefully guarded, 
and kept unpublished by its composer) is said to 
contain some very striking beauties. “It is not 
the kind of sacred music fitted for you Germans,” 
said Rossini, on declining to accede to one request, 
‘“my most sacred music is never aught more than 
semi-serious.” He calls his ‘‘ Napoleon Hymn” 
(for the distribution of prizes on the 1st of July) 
“pot-house music” and his operas “ antiquated 
stuff.” It is, indeed, impossible to talk seriously 
with the celebrated maestro; he feels at home 
only in quiet jokes and mild banter; and when he 
jokes about his own compositions, it is always a 
matter of doubt whether he is laughing more at 
himself or at those whom he is addressing, 
Though we may blame the exaggeration in this 
grotesque self-depreciation, it is based on a motive 
of feeling which we cannot fail to recognise on 
looking more nearly into the circumstances of the 
case. Rossini lives in the midst of a system of 
uninterrupted adoration and petting. There ar 
but few men in the world to whom such homage 
is for ever being paid. His room is never free 
from visitors; the highest notabilities of aris 
tocracy, wealth, and art come and go. He is over. 
whelmed with costly presents and tender marks 
of attention; out of a hundred persons, ninety-nine 
think themselves bound to say flattering things 
to him. Were Rossini to receive all such er 


at this early age the theatre knew the} pressions of admiration with the self-satisfied, 
it was burnt down in|vainly modest smile peculiar to so many 


celebrities—who, so to speak, refuse with one 


it was rebuilt the Lord Chamberlain refused to] hand while they pocket with the other—there 
license it again, until the Pantheon itself was | would be no existing in his house a quarter of am 


hour, Every one in it would be suffocated with 


In 1813 the house was for some time closed|incense. Serious disapprobation or warmth of 
In 1814] feeling is not to be found in Rossini’s character; 
it was re-opened under the management of Mr.|he prefers knocking, with good-natured self. 
Waters, who purchased it under decree for | ridicule, the casket of incense out of the handof 
In the meantime Taylor was a prisoner | his worshipper, and enjoys the latter's embarras 
for debt in the King’s Bench. In 1816 the} ment. 
theatre was again put up for sale, and the whole | and beautiful lady, recently, when speaking with 
concern was purchased by Waters for £70,150, 
who mortgaged the Opera House and other pro- 
The year | with a confiding smirk, “that you would call me 
1817 was a brilliant one, for the company in- | mon petit lapin!” 
cluded Mdmes. Fodor and Pasta, with Crevelli, 


“ What shall I call you?” lisped a young 


him ; “ great master? prince of composers? ordivine 
genius?” ‘I had much rather,” replied Rossimi, 


Rossini never visits any on¢ 
—never passes an evening from home—has been to 
the theatre only twice, probably, in twenty years; 
and, as a matter of course, has not seen the Ex 
Taking carriage exercise, receiving 
visits, and indulging in a little music, constitute 
his sole occupations, He willingly allowed him- 


cantatas and hymns of peace on the express col 


or have the slightest thing 1 
va tos he we cities WR 
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terms. The joyous maestro takes, perhaps, nothing 
quite seriously except the care of his health. He 
cossets himself up most scrupulously, and enter- 
tains the greatest horror of death. Woe to the 
yisitor who causes him to defer a siesta, or any 
other important source of bodily comfort! ‘* Allez- 
vous en!” he exclaimed lately to an unfortunate 
wight: “ma célébrité m’ embéte !”’ 

A five-act comédie-vaudeville, by MM. Labiche 
Delacour and A’Choler, has been produced at the 
Palais Royal, with the title of “Les Chemins de 
Fer.” It was splendidly played by Geoffroy, Gil 
Peres, Hyacinthe, Lassouche, and a young English 
actress, Miss Bruce, and obtained an unreserved 
success. The new drama of MM. Anicet Bour- 
geois and Paul Feval, “Le Roi des Halles,” will 
not be produced as speedily as was anticipated at 
the Ambigu Comique. The health of M. 
Bourgeois is so bad that he is obliged to abstain 
from all work, and is accordingly unable to 
complete the work in question. He is at present 
residing with his family at Nice. The Porte St. 
Martin has reproduced ‘“ Usurier du Village,” a 
drama in five acts, played at the Odéon in 1859. 
It isa very cleverly-written piece, and one which 
always commands breathless attention. Thiron 
isto make his débit at the Variétés in “ Un Coup 
de Sabre dans le Contrat,” a comedy in two acts. 
Mdlle. Boulangé will also make her début in 
“ Bdgard et sa Bonne.” “Furnished Apartments” 
will also be given. The opening piece at the 
Folies Dramatiques is a charming proverb, by 
M. Auguste Joltrois, ‘‘ Un soir qu'il neigeait,” so 
poetical as to recall Alfred de Musset. Mdlle. 
Augustine Brohan has sent in her resignation 
to the committee of the Théitre Frangais. 
“Les Sceptiques,” of M. Mallefille will be given 
during the present month at the Thédtre de 
Cluny. 








HOLLAND, ° 





Amsterpam, Dec. 9th, 1867. 

I promised last week to devote a few lines to Miss 
Bulyowski. I had seen the Mary Stuart of Ristori ; 
Ihave now had the opportunity of seeing Miss 
Bulyowski play in the same character. The dif- 
ference between the two renderings is the same 
great one which exists between the “ realistic” and 
the “idealistic ’ school, as the Germans style the 
two. Whereas Ristori’s efforts are directed towards 
obtaining a perfectly historical Mary Stuart, Frau 
Niemann, Leebach, and Miss Bulyowski only wish 
the ideal Mary—the pure, the innocent, the blame- 
less woman and the unhappy queen, the Mary such 
as poets are fond to represent her, and such in fact 
as Schiller conceived and characterised in his im- 
mortal drama. Their performance is in reality 
nothing else but an attempt to follow Schiller in his 
ideas, We might call it the Schiller interpretation. 
Of course it depends upon our philosophical taste 
altogether whether we prefer Ristori’s or Buly- 
owski's conception. If you are of opinion that the 
dma, the historical drama, must reflect an episode 
according to its true occurrence, then Ristori will 
suit you; but if on the contrary you think that the 
historical drama must not be a mere copying of his- 
tory, but that its very name implies an allowance 
for imagination and poetry, then you will no doubt 
prefer Bulyowski, At all events, to whatever opinion 
We may belong, let us be thankful for this divergence 
in thought : it has given to several talented artists 
the opportunity of developing their innate aptitude. 
It would be a great pity to lose either Ristori or 
bulyowski, as they are both eminent in their indi- 
Viduality, 

“Deborah” by Mosenthal was never given here 
publicly some yearsago. Fancy, Mr. Editor, in the 
apital of @ country which boasts of freedom and 
arnineee, we have hitherto had a rotten dramatic 

r, 
serehs® a8 being a piece of dangerous principles ! 

Was, however, generally given on Sundays, 
ou Sundays, because 
ot open 





who has always opposed a performance of 


I say 
some years ago theatres here did 


organized as private societies, which were not 
public, and as such could not be brought under the 
Sunday regulations of this city. These societies, 
however, were an evident evasion of the law, which 
became a dead letter, for any one could get a ticket 
to witness a performance. On Sundays, then, 
“ Deborah” was usually given, nicely dressed and 
thoroughly washed with eau-de-cologne by the kind 
efforts of the kind censor. 

Now censor and Sunday regulation are abolished— 
and very properly so in my opinion. In‘ Deborah” 
(which is now given literally) there are magnificent 
passages forone like Miss Bulyowski. The passionate 
love and the Mosaic hatred of this Jewess were 
splendidly rendered by the German artist. She 
creates no impression in calm dialogue; her charac- 
ter disappears then. In frantic love, in wrath, in 
excessive grief she is in her element. The church- 
yard scene was given by her with immense truth 
and much grandeur. 

As she parted with the Amsterdam public she 
was loudly cheered and fairly pelted with bouquets. 
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[Lonemans & Co.] 


Part Music for Soprano, Alto, Tenor, and Bass. 
Edited by Joun Hutian. New Edition, with 
Pianoforte Accompaniment. Sacred Series, 
No. 8, 


This is a greatly improved re-issue of Mr. 
Hullah’s Sacred Part Music, in which cheapness 
and excellence are combined. The first number 
contains six compositions, viz., Haydn’s “Em- 
peror’s Hymn,” with English words by Mr. 
Chorley; another Hymn by Michael Haydn; a 
Canon by Horsley, and a Motett by Palestrina ; 
and two Anthems, one by Jeremiah Clarke, the 
other the well-known “ Lord for Thy tender mer- 
cies’ sake,’ generally attributed to Farrant, but 
here set down to John Hilton, whose name by an 
odd printer’s blunder is metamorphosed on the 
wrappers of the work into “Johnston.” The 
selection is so good in this work, that we trust 
the editor may be induced to extend both the 
secular and sacred series. 





[Horwoop & Crew. } 


Bond Street. A Magazine of Popular Music. 

No. I., for January, 1868. 

Once upon a time—we decline to fix the date— 
when “merrie ” Islington was hardly so populous 
or so popular as it is now, a young couple, anxious 
to make their way in the world, embarked their 
whole fortunes in —a pre-sHoP, the locality 
selected being immediately opposite the cele- 
brated “Angel.”’ Tho establishment was care- 
fully conducted, the appurtenances cleanly, and 
the pies large, good, and cheap; but customers 
were scarce; and the owners had little to do but 
to make pies and eat them, and devote their time 
to keeping up appearances. In this last endeavour 
they were eminently successful, and a well-to-do 
position was so admirably simulated that just as 
the original pieman was thinking of finally putting 
up his shutters and effecting a moonlight “ flit,” 
another shop was opened next door to him 
“in the same line.” ‘This seemed a coup-de-grace, 
but proved only a crisis. There ensued at once an 
increased and increasing business, and the rivals 
who had originally been most bitter enemies; soon 
went on comfortably enough in the fact of their 
each earning a tolerable subsistence. But this 
was not to endure, for the placid prosperity of the 
twin piemen actually induced another of the 
fraternity to open a third pieshop. The alarm of 
Nos. One and Two was fearful, but it was need- 
less; for the great pie-interest had become a 
power, and the triad of purveyors secured a 
clientéle which promised large and speedy fortunes. 
Not only the Islingtonians, who were renowned for 
their piety even before the advent of Daniel 








on those days, They were then, however, 


Wilson, but the neighbouring denizens of Penton- 
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ville, Canonbury, and Balls-Pond, — whether 
sarcophagous, ichthyophagous, or karpophagous 
seemed determined to enjoy their favourite food 
most when presented in the form of pies, The 
“ Angel” found a compensation for the loss of 
former visitors to the Hornsey Eel Pie House, 
and looked complacently upon the three illumi- 
nati, who had only just stopped short of discovering 
the Philosopher's Stone. The mysticnumber had 
been attained, further rivalry was hopeless, and 
the three piemen had nothing to do but to amass 
fortunes, and being satiated with riches, to let 
their shops to successors who should run the 
same career. How many alliances have been 
formed from these three houses with wealthy 
County families, or with the poorer classes of 
our aristocratic nobility, we cannot linger to 
describe; but as all our readers know, the three 
pie-shops—primi inter pares — still flourish, and 
long may they flourish as purveyors of cheap and 
savoury food for the million ! 

We have been led into an antiquarian and 
topographical dissertation by the occurrence of 
parallel events at our own door. The type of 
the Islington pie-shops appears about to be com- 
plemented by an antitype in the musical world. 
As our readers know, a musical pie-shop was 
opened some two months ago by Messrs. Ashdown 
and Parry in Hanover Square. Of the actual 
success of the venture we are hardly in a position 
to speak, but this we do know that they have 
put a good face on the matter, and though 
appearances are sometimes deceitful, their 
apparent and somewhat obtrusive solvency has 
produced a similar venture in Fond Street. 
But there is an essential difference in the pabulum 
provided : in Hanover Square the High Art 
paté was the staple: in Bond Street we descend 
to the pie for the million; the viand which the 
previous generation had the alternative of pos- 
sessing either by ‘‘ toss” or “buy.” The second 
shop, opened by Hopwood and Crew, offers a 
piquant Quadrille, and a pretty Christy ditty, 
and an ad captandum Waltz, and lastly a Comic 
Song by Harry Clifton, equally destitute of 
grammar musical or verbal, and of common sense. 
We have little faith in the “ Detur digniori” in 
the matter of Music for the Million, and we think 
that the lower aim is more likely to hit tho 
mark. 

The wares of the Islington worthies were doubt- 
less equally good; but the musical piemen have 
adopted a sliding-s:ale rapidly descending : where 
then should we loo for the third of the series? 
There doubtless is a third anxiously waiting 
for his share of the spoil in the newly-discovered 
diggins, yet hesitating ere he takes the leap in the 
dark. Can we do anything to urge on his indecision? 
Much have we been misrepresented and maligned 
for our good counsel and advice on previous 
occasions : yet will we risk an earnest and sincere 
recommendation. Let the third pie-shop be 
opened in Holles Street, for the sale of the 
One-Pie-only manufactured by Claribel. We may 
then hope that, as at Islington, the three establish- 
ments may flourish, having the additional recom- 
mendation of being the musical representatives 
of High Art, Low Art, and No Art. 





More Cungs or Disogpens ov tHe Carnet and [acee, 
Dr. Lococr’s Warrns.— r. Williamson, Hall, 
Hunslet, Leeds, Dec, 10, 1867. “I have had to 
and have seen their beneficial effects for years, in phat | 
Consumption, Asthma, Coughs, &c. Indeed, the effects of your 
deservedly popular Wafers are most wonderfyl. I could recite , 
numerous marvellous instances of their beneficial, and as it 
were magical influence, and I with confidence recommend 
them."»Dr. Locock's Wafers give instant relief. to asthma, 
consumption, coughs, colds, and all disorders of the breath 
and lungs. have a pleasant taste. Price 1s. 14d. and 
2s. Od. per box. by all Druggists. Beware of coun 


Hottoway's Priis.—Ixpiarstioy.—How much thought has 
nape prennaley eden ts pes volumes ae this 
plague of every household, which is safely and ly dis- 
persed by a course of this and tonic 


soothing, 
medicine, without fear of anid t acts on the 
stomach, liver, and bowels; more indirectly, 
effectively, on the brain, nerves, vessels, and g : 


not less 
and so 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 

THE GRAND DUCHESS OF GEROLSTEIN, Fritz, Mr. 
W. Harrison; Prince Paul, Mr. Stoyle; Baron Puck, Mr. 
Frank Matthews ; Baron Grog, Mr. Odell; Nepomuc, Mr. Fred 
Payne ; General Boom, Mr Aynsley Cook ; Vanda, Miss Au- 

ta Thomson ; and the Grand Duchess, Miss Julia Mathews. 

Jonductor, Mr, Betjemann. 


THEATRE ROYAL, DRURY LANE. 
Bole Lessee and Manager, Mr. F. B. Chatterton. 
THE DOGE OF VENICE Mr. Phelps, Messrs. J. C. 
oo, Hi. Sinclair, E. Phelps, Barrett, Johnstone, Warner, 
Temple ; Mrs. Hermann Vezin, Miss Grattan. THE LADIES’ 
CLUB. ' Mesdames Shirley, Harfleur, Vandenhoff. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

OUR AMERICAN COUSIN. Messrs. Southern, Raymond, 
Chippendale, Rogers; Mdmes. Robertson, Burke, &c. TO 
PARIS AND BACK FOR FIVE POUNDS. Mr, Buckstone. 
And THE SPECTRE BRIDEGROOM. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN IS NOT PERFECT, NOR WOMAN NEITHER. 
Mr. G. Belmore; Mrs. A. Mellon. MAUD'S PERIL, Messrs, 
G. Belmore, Billington, Ashley: Misses Herbert, Sheridan, 
Mrs. Billington. And UP FOR THE CATTLE SHOW. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 
ROMEO AND JULIET. Romeo, Miss Vestvali; Mercutio, 
Mr. Walter Lacy; Friar Lawrence, Mr. Ryder; Nurse, Mrs. 
Marston; Juliet, Mies M. Palmer. ‘To conclude with the 
Second Act of The BRIGAND. Miss Vestvali. 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

A LITTLE FLIRTATION. After which THE COLLEEN 
BAWN. Mr. and Mrs. Dion Boucicault ; Messrs. D. Murray, 
J. G. Shore, KE. Atkins, G. Neville; Miss Elsworthy. 
No. 1 ROUND THE CORNER. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

HE'S A LUNATIC. After which, STILL WATERS RUN 
DEEP. Messrs. A. Wigan, Stephens, C. Wyndham, Terrott, 
Seyton; Miss FE, Terry, Mrs. Alfred Wigan. THE FIRST 
NIGHT, Achille Talma Dafard, Mr. A. Wigan. 





ROYAL OLYMPIC THEATRE, 


Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

FROM GRAVE TO GAY. Messrs. H. Neville, H. Wigan, 
Addison, C. Mathews ; Mesdames L. Moore, Stirling. IF I 
HAD A THOUSAND A YEAR. Mr. C. Mathews; Miss 
L. Moore, And MY WIFE’S BONNET. Mr. J. G, Taylor. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 
ONLY ACLOD. Messrs. Irving, Joyce; Miss Bufton. After 
which, A WIDOW HUNT. Mr. John 8. Clarke. Conclude 
with FIFTEEN YEARS OF LABOUR LOST. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NOTHING TO NURSE. Mr. Thorne, Miss Newton. KIND 
TO A FAULT. Messrs. Parselle, Belford, James ; Mesdames 
Johnstone, Gwynne, Hughes. And WILLIAM TELL WITH 
A VENGEANCE, Mr. James. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. F. Younge, Hare, Bancroft, and Geo 
Honey ; Mesdames Leigh Murray, 1. ydia Foote, and Marie 
Wilton. Preceded b yy ne LEGACY. Messrs. Fr. 
Younge, G. Honey ; Miss Lydia 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

FOR LOVE. Mesdames Stephens, Henrade, C. Saunders; 
Mesers. Montague, Price, Widdicomb, MARY TURNER; or, 
the Wicious Willin and’ Wictorious Wirtue. Miss Fanny Jo- 
sephs; Mr. Robins. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. nan 
MILKY WHITE. Messrs. H. T. Craven 
field ; Mra. Rouse, Miss Oliver. yhe Latest ition of cf BLAGK- 
EYED SUSAN. Mesars. F. Danvers ; 
Collinson, M. Oliver. HIGHLY y IMPROBABLE, 


NEW SURREY THEATRE. 
Lessces, Messrs. Shepherd and Creswick. 
ny, +B CHILD. Joe ee Child), Mr. Creswick. 
Pauncefort. 


Holston ; Miss 
—, i. new drama, entitled JANE KYRE. Mr. Edgar ; 
Miss E. Webster. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
IN THE ARENA. The great —_ y. 
Rk. a S 





VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES : 


OE, tice ce bien ecenn en. ote 83 Guineas. 


GUINEVERE 3 Guineas. 


Tee Two TOttah ccc civcse 6 Guineas. 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 





NOTICES TO CORRESPONDENTS. 





B. G.—Write to Mr. Helmore. In our belief both are utterly 
worthless. 

Siuson C.—The song was written by Theodor Ktrner, who was 
slain a few hours afterwards. 

Lxo.— You will not find “Conscience avaunt,” &c., in any 
standard edition of Shakespeare, for the simple reason that 
he did not write it. 

N.M.—The criticism of Mr. Clarke Russell on the use of the 
expression “‘ mirrored stream,” in ‘‘ The castle by the sea,” 
is all nonsense. The German author never wrote “ mirrored 
stream,” but ‘‘ mirror-flood”"—Spiegelfuth. Of course a 
flood is not mirrored, but is itself a mirror ; and so it stands 
in the original. 

Hetp Ovex.— Correspondence. Reviews, Notice of Joseph 
Barnby’s Choir Concert, &c. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


—@— 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Rossini, we are glad to learn, is recovered in 
health. 


The well-known singer, Mdme. Nantier-Didiée, 
has died at Madrid. She had been seriously ill 
for some time. 


Signor Marchesi has been appointed Professor 
of Singing for the male classes at the Conserva- 
torium of Cologne. 


The death of the eminent Italian composer, 
Pacini, is announced as having occurred at Pescia. 
He was born at Catania in 1796, and had attained 
his seventy-first year. 


The irrepressible “ Not for Joseph” will shortly 
turn up in a new phase—this time a dramatic 
one. A farce with that popular title is in prepara- 
tion at the Queen’s Theatre. 

Miss Robertine Henderson is engaged to take 
the principal soprano part in the “ Messiah” at 
several performances in the provinces during the 
Christmas and following weeks. 


A virtuoso, who held a certain reputation at 
Darmstadt, where he was Concertmeister— 


ee} 


One of the actors in the theatre at Wurzburg, 
Bavaria, has been arrested on a charge of [éy. 
majesté, for having whilst on the stage made coy. 
tain allusions to the breaking-off of the King’s 
marriage. 

M. Théodore Coulon has made a triumphant 
débit at the Italian Opera, Madrid, us Marcel, in 
the “ Huguenots.” He willstay but ashort time a 
Madrid ere proceeding to fulfil an engagement at 
Cadiz. His associates in the “ Huguenots” wers 
Malle. Majo and M. Tamberlick. 

A Malle. Blanche Baretti has created a furors 
in Ghent, such as Jenny Lind in her palmiest days 
seldom caused. As Lucia di Lammermore she was 
resummoned by the audience four times. There 
was some talk among the audience of taking the 
horses from her carriage and dragging her home, 


Victor Hugo’s well-known drama, “Te Roj 
s'Amuse,” is about to be produced in Brussels, 
and the Paris critics are to be invited to the re. 
presentation. The author himself will be present; 
and he intends, it is said, to entertain the French 
journalists at a banquet after the first per. 
formance. 

The benefit of Mr. Roberts, the acting manager 
and secretary of the Princess’s, is announced for 
the 23rd and 24th inst. Mr. Roberts is so kindly 
and courteous a gentleman in the sphere which he 


well, that we hope this duplicate occasion will be 
honoured. 


We are happy to learn that Mrs. Charles 
Mathews is already much better, and though the 
part written for her in the new comedy is, owing 
to her ill-health, performed by Mrs. Stirling, it is 
confidently pronounced that in a few weeks she 
will be as well as ever and able to resume her 
profession. 


The first of a series of benefit nights will soon 
take place at the Gallery Theatre, Brussels. On 
that night will be reproduced ‘‘ Gentilhomme 
Pauvre,” from the Belgian novel of ‘ Conscience;” 
“ Piano de Berth,’’ with Mdlle. Derclée; and one 
act of “ Vie Parisienne,” in which M. Fraisant 
enacted the réle of Baron Gondremark. 


Miss Carlotta Leclercq is engaged for the 
Adelphi. Miss Leclercq is always a good, con- 
scientious artist, whose services are an acquisition 
to any theatre. It was to her, after her imperso- 
nation of Pauline, that the present Lord Lytton 
wrote, assuring her that she realised his conception 
of the heroine of his drama more completely than 
he had ever seen it performed. 


It is with something of the pride of god-pater- 
nity that we have heard of the birth of the Yorl- 
shire Orchestra, the first number of which has been 
sent us. It is printed in Leeds, published in 
Sheffield; is a neat-looking sheet of local musical 
intelligence and original articles, and will doubt- 
Jess benefit the spread of music in the county. 
Provincial journals of music are rare, but this one 
is so pleasantly got up that it deserves to succeed. 


Gounod’s “ Romeo and Juliet”? has been pro 
duced and has succeeded in New York. The 
Weekly Review says :—“ To judge from the demo 
strations of an immense audience, the first per 
formance of ‘ Romeo and Juliet,’ at the Academy 
of Music, was a complete success. The fifth att 
could be called a musical poem, and as such, § 
masterwork. The performance was as good as 4 
first performance could be. The honours of the 
evening were won by Miss Hauck, and Signor 
Pancani, Antonucci, and Medini.” 


We understand that the rebuilding of Be 
Majesty's Theatre is to be set about at one 





+| August Miller—has recently died in that city. 
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raised the Alexandra Theatre, Liverpool. The old 
opera colonnade and Sijou theatre will be removed, 
and the entrance and general appearance will be im- 
osing. The ground-lease expires in twenty-three 
years, when the property lapses from Lord Hol- 
Jand to the Crown. But twenty years are suffi- 
cient to amass a fortune, and it is to be hoped 
the ground will then be retainable on pretty easy 
terms, the cause being almost a national one. 





An attempt made to introduce Ballad Concerts 
into Boston has succeeded so far as the bulk of 
audiences is concerned, but are deprecated by 
connoisseurs. Dwight's Journal says :—‘‘ These con- 
certs are addressed to a ballad public, which here, 
as inany other city, can always outvote the really 
musical public. Parepa did sing ‘ Deh vieni,’ and 
‘Angels ever bright and fair;’ but the rest was 
nearly all English ballads. And cannot a great 
singer show her quality even in a simple ballad ? 
Certainly ; but then it seems a pity that so great 
an artist should not be greatlier employed ; there 
is so much of the finest music always waiting for 
such signers !”” 





A new five-act play entitled “ Norwood,” 
founded on Mr. Beecher’s novel of that name, 
has been produced at New York. It blends 
bucolic and patriotic sentiment, incidentally 
copies the principal stage effect of the comedy of 
“Ours” —that is, the march of the troops— 
illustrates the attack on Fort Sumter, touches 
upon the recent Civil War, and depicts the 
vicissitudes of lovers’ experience. The Worrell 
Sisters have reappeared in it, and been cordially 
welcomed by their admirers. The piece does not 
merit criticism. It is one of the numerous 
catchpenny contrivances of the day, and will 
probably have a brief run. 

The principal composers of Germany have 
determined on establishing a right of authorship 
on the performance of their works, after the 
manner of that prevailing in France, They thus 
hope to put an end to the anomalous system by 
which performers and singers are paid at high 
rates, while those whose works they interpret 
receive nothing at all. From the 1st of January 
next Abert, Bargiel, Brahms, Max-Bruch, von 
Billow, Gade, Grimm, Hiller, Jadassohu, Kiel, 
Lachner, Lassen, Liszt, Raff, Reinecke, Rein- 
thaler, Rheinberger, Rietz, Rubinstein, Volkmann, 
Richard Wagner, and others will affix at the 
head of those compositions intended for concerts 
the following notice:—“ Public performance of 
this work is only allowed on payment of the 
honorarium fixed by common agreement with the 
composer or his publisher.” 





The two publishers, Herr Schott of Mayence, 
and M. Choudens of Paris, are waging fierce war 
over ‘Romeo and Juliet.” The latter has, as we 
told our readers, protested against the wholesale 
appropriation of French copyrights by German 
publishers. Herr Schott rejoins that he has a 
right to reproduce portions of a French work, as 
long as he does not reproduce the whole; and 
cites the law of the Grand Duchy of Hesse on the 
subject. But M. Choudens quotes the exact 
Words of the Hessian statute; asserts that no less 
than forty-three morceaux from “Romeo and 
Jwiet” have been stolen by fifteen German 
publishers in ten different towns ; and calls on his 
antagonist to repent and make peace while he has 
the opportunity. “Jl faut,’ adds M. Choudens, 
“que je constitue, dans chacune de ces villes, un 


avocat, et que j’organise la défense de ma propriété. 
C'est raide/”” 





It is an ill wind that blows nobody good. How- 
*verserious a calamity the burning of Her Majesty’s 
was to many people, there is no doubt it was a 
great “find” for the Daily Telegraph. Over six 
columns of extremely “ tall” writing on Monday, 

#8 various stray articles in which the occasion 





knows what is expected of him. How he can lash | to take a position in advance of gentlemen who 
any subject into foaming froth let a single| had come before her, the matter being put to a 
quotation prove. The Telegraph tries to describe | vote and unanimously decided in the affirmative. 
how the débris might have appeared, not how they | At half-past seven there were seventy-five persons 
did appear :— in the ticket line, and at eleven o'clock the num- 
‘*Cuirasses and targets, banners and pennons, ber had increased to two hundred and six 
‘stage’ money and ‘stage’ furniture ; Dul- | including still two ladies, but not the same whom 


camara’s gig and Don Pasquale’s plaid pantoloons ; | we have before mentioned as such early risers.” 
Linda’s piano, and the Figlia’s drum ; Desdemona’s | 


harp, and Elvira’s mask; the Trovatore’s lute and 
Azucena’s fetters; Edgardo’s sable gauntlets and| A correspondent calls attention to a nuisance 
Marcel’s arquebuss; Amina’s candlestick, and | which must be familiar to those who go about the 
Count Rodolfo’s furred surtout; Caspar’s bullets| west End during the daytime. The evil com- 


and Zamiel’s ruddy cloak ; the Gassa Ladra’s cage plained of pervades Kensington and Bayswater, 





and spoon; the crossbelts of Sulpizio Sergente ; 
Figaro’s guitar, Almaviva's rapier, Bartolo’s huge | 
hat, Marta’s spinning-wheel, Dinorah’s distaff, 
and Cherubino’s tights, the gun of Fra Diavolo, 
Norma's sickle, the dice-box of Robert the Devil, the | 
tombs of the phantom nuns, the spears of the 
Lombardi, the slouched hats of the Masnadieri, 
Beppo’s pistol, and the famous letter ‘B’ which 
Gennaro hacks with his sword from the Duchess of 
Ferrara’s sculptured name—” 





And so on ad infinitum. Our friend is par- 
ticularly great with “‘ George Frederick Handel,” 
and he reels off about a foot and a half of windy 
allusions to the people who have played and sung 
in the ruined opera-house. The most curious 
circumstance is, that thousands of readers accept 
all this wild word-spinning as real, solid, and 
sound writing. 





The Directors of the Crystal Palace Company 
have issued their report for the year ending 
October 31 last. The accounts show a credit 
balance of £44,588 12s. 3d., which, added to the 
sum of £3,272 5s. 6d., carried over in January 
last, makes a total of £47,860 17s. 9d. to the 
credit of revenue account. After payment of 
debenture and preference dividends, a net sum 
of £15,956 7s. 1d. will remain, out of which a 
dividend of 1} per cent. on the ordinary stock is 
recommended, leaving a balance of £916 4s. 7d. 
to be carried forward tothe current year. It is 
stated that the exceptionally large number of 
visitors in 1865-6 has not been maintained 
during the past twelve months, the number of 
visitors on payment having diminished to the 
extent of 260,452 during the year, but, taking 
all the adverse circumstances of the past 
season into account, the directors consider this 
as only a temporary cepression. The recon- 
struction of that part of the building which was 
burnt is nearly completed ; and it is hoped that 
by tho Christmas holidays a portion of the 
tropical department may be opened. The report 
refers at some length to the question of 
admittance on Sunday, with the view of enabling 
the shareholders to decide as to the various 
motions on that subject, of which notice has 
been given for the approaching meeting. 





The Dickens Fever is prevailing with astonish- 
ing intensity in Boston. The Boston Daily 
Evening Transcript gives some curious particulars 
of the pertinacity with which people undergo the 
greatest inconvenience and annoyance, in the 
hope of getting a sight of the great author. 
“They can only with patience await their turn 
in the long line of suffering humanity besieging 
the establishment of Ticknor and Field’s this 
morning. Itwas not until nine o’clock that cards 
began to be dispensed from that literary 
emporium for the benefit of the expectant 
individuals, whose powers of endurance were 
tested by nearly two hours of experience of the 
severe cold before the first applicant obtained his 
titkets and went on his way rejoicing, or, at least, 
as joyous as could be *xpected, at having been 
subject so long to congelation without being con- 
gealed. Some of the admirers of Dickens began 
to assemble about half-past six o’clock, and at that 
early hour two heroic ladies formed a portion of 
the crowd in front of Ticknor and Field’s store. 
One of these ladies, after having waited for three 
hours for an opportunity to procure her ticket, 





is improved since, show that our contemporary 


was, by a common impulse of generosity, allowed 


and for aught we know, is to be observed in other 
districts of London. 

A man, apparently a Savoyard, was grinding 

out a mournful drone upon an asthmatic organ, 
and round about him was crawling on its hands 
and feet what was another man, though to all 
appearance a quadruped. ‘This miserable being 
had a deformed pelvis, which enabled, or obliged, 
him to go on all-fours, exactly like a Gaboon ape. 
A sight more shocking cannot be coneeived. The 
unhappy creature’s legs were stiffened, so that 
the knees were like hocks; his back was hollowed 
like a four-footed animal’s; and his head swung 
between his shoulders with the piteous manner of 
a sloth-bear. 
We have ourselves noticed this monster, who pays 
several visits during the week to the same locality. 
The effect on children, on ladies claiming special 
care and delicacy, and on nervous people generally, 
might be most disastrous. Women turn pale and 
close their eyes when the wretched creature crosses 
their path ; even men are horrified and disgusted. 
We are not without pity for a human being so mis- 
shapen, but we do not hesitate to say that he 
ought to be taken care of by the authori- 
ties and kept out of the public thoroughfares. 
The organ infliction is bad enough when dispensed 
by sound-limbed ruffians from the Italian frontier ; 
but when it comes in such a guise it is more than 
a nuisance, it becomes absolutely criminal. 





Among the many wild inspirations suggested 
by the destruction of Her Majesty's Theatre, not 
the least wild is contained in a long letter by 
Mr. Boucicault to the daily papers. Mr. Bouci- 
cault is occasionally subject to what the French 
call épistolomanie, which breaks out in utter de- 
fiance of fact or logic. How he can run his head 
against natural science was shown in that cele- 
brated letter in re the Albert Hall, wherein he 
announced gravely that a thousand people shout- 
ing or singing would not be heard further off 
than one person. How he gets into illogical seas 
of difficulty was demonstrated by his letter con- 
cerning the American virtue of pilfering. “But 
Mr. Boucicault always writes pleasant English, 
and his nicely rounded, currente calamo style blinds 
people to the absolute nonsense put forward. 
This week he has suggested, by way of extin- 
guishing fires in theatres, to have a sort of co- 
lander laid on everywhere. He wants the timbers 
of every floor, and the ceilings and the coverings 
of the boxes, laid ‘‘ with lines of small iron pipe, 
forming a gridiron, pricked at every inch witb 
holes; let this system be in communication with 
the water main constant service. Let one lever 
which turns on the water be against the wall of 
the stage on the inside, another corresponding 
lever contiguous but on the outside, so that the 
water may be turned on by a pergon either outside 
or inside of the building, The effect of this 
operation would be to let fall a continuous and 
even deluge, more effectual in checking a fire 
than the jet from a hose, because it not only 
addresses itself to the seat of the fire, but to 
adjacent material.” Exactly; and drown the 
theatre as well, and ruin it as irretrievably almost 
as fire. By the time such a colander process is 
necessary, the theatre is not worth much saving. 
All such schemes are chimerical. The chief 
object when a fire breaks out (and it always does 
so partially at first is to direct a stream of water 
on the place burning. What then would be the 





use of a rain of water falling for yards and yards 
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all round the flames? Mr. Boucicault’s panacea 
is only one degree less disastrous than the ori- 
ginal evil. Of the two modes of destruction 
drowning may be the less disagreeable, but it is 
pretty complete when carried out on Mr. Bouci- 
cault’s plan. 


Mr. Sims Reeves appears to have again got into 
difficulties with his audience—this time at Ply- 
mouth. The feud began during the early part of 
a concert last week; and was due in the first 
instance to the entrance of several late people in 
the reserved seats, while Mr. Reeves was singing 
his song. Now Mr. Reeves hates to be interrupted. 
Kequesting his accompanyist to cease, he cast a 
withering look at the disturbers and walked to the 
back of the piano, and leaning over it with the 
utmost nonchalance engaged in a chat with the 
pianist until the occupants were seated. In 
another episode Mr. Reeves was encountered with 
strong expressions of disapproval. The room into 
which the artists retired was a small one par- 
titioned off from the platform. During the second 
part, after sundry ominous messages and whisper- 
ings had been going on for some time, a screen 
having been fetched up from the bottom of the 
room and adjusted, Mr. Reeves appeared with Mr. 
Patey on the platform, and requesting some of the 
audience who occupied seats on the platform to 
move, he proceeded to fasten some drapery over a 
crack in the partition. This, however, on again 
going behind the ecreen, was found to be unsatis- 
factory, and again commotion was raised, and at 
length Mr. Keeves addressed the audience, apolo- 
gising for the interruption, and having spoken 
disparagingly of the room provided for the artists 
as being draughty and cold, took a seat on the 
platform, in the front row of the audience, and 
occupied it during the remainder of the evening, 
one or two of the other performers following 
his example. The audience, who were not aware 
perhaps of Mr. Reeves’s extreme susceptibility 
to cold, freely expressed their disapprobation. It 
is whispered in the Plymouth coulisses, that this 
same artists’ room had been inspected and 
approved by Mr, Sims Reeves’s agent, early that 
day. Of this we know nothing, but one thing 
would seem desirable—that Mr. Sims Reeves and 
his audiences should come to some kind of an 
understanding in future; that a sort of social 
code should be laid down for both sides, so that 
both may understand the extent of their own 
rights and privileges. For just at present they 
are apt to get into frequent and fatal complica- 
tions, 








MUSICAL CREEDS. 


What is church music? Is there such a thing 
in musical art? Does it differ from worldly music? 
If so, in what respect? Is it made up of sounds 
that differ from sounds found in secular song? 
Are there proportions and relations in the gamut 
which cease to be beautiful and harmonious if 
used in church music, and not so if used in 
secular? Is there one governing principle in the 
operation of numbers for the sanctuary, and 
another for the music-hall or the theatre? Are 
ratios or intervals measured differently because 
used for opposite ends ? 

Nature’s laws never change. They are con- 
stantly and uniformly the same now as in the 
days of the world’s first opening spring. These 
laws remain unalterable, whether understood only 
in part or fully grasped in the whole, The har- 
monies of any sound are not less, nor more, now 
than in the beginning, when the morning stars 
sang together for joy at its creation. Sounds are 
the alphabet of music, and the length and extent 
of this alphabet much depends upon what is 
known of their origin and nature. The alphabet 
has been divided by nature into two classes, tech- 
nically known as diatonic and chromatic. The 
appreciation and employ of these two genera are 





antediluvian race entertained much clearer no- 
tions of sharp and flat sounds—as we in this day 
call them—than most organists and vocalists now 
flourishing around us. It is true that harmony 
music, as a high form of art, had died out among 
the Pagans: the Caucasians knew nothing of it ; 
the Punjaub devotees were in the same plight; 
the Phoenicians and Egyptians were no better off. 
But there was always an hermetic tradition 
touching the nature and origin of the musical 
gamut, which never passed into oblivion, and 
which was of time immemorial, a time long before 
the Indian and Egyptian took possession of 
Grecian land; a tradition, which in after epochs 
the Greek developed into a certain and intelli- 
gible system. With the Hebrews it was in full 
operation, for with them music was required for 
the expression of the strongest and holiest feelings 
of our nature; and that it contained all elements 
necessary to this end is manifest by the confidence 
the Hebrew poet of the sanctuary placed in the 
chief musician of that place. 

The mountaineers of Upper India do not appear 
to have had the enlarged notions of music that 
prevailed among the Southern inhabitants, and 
the Northern nomads of Europe were content with 
such limited apparatus as furnished appliances 
for their rude lays and fierce dances. But what- 
ever the varieties, whatsoever the powers of Pagan 
music, we know this—that “the Lord’s song” 
was a thing separate and apart from all, and a 
thing famed and desired among the high civili- 
sation of the marvellous Babylon of ancient days. 
St. Ambrose made a Greek musical service from 
this solemn and sanctified use, and modifications 
were subsequently laid down by one of the Roman 
pontiffs. There was no mystery; the sounds used 
were but few—such as the ear approved, and such 
as any ordinary mathematician can demonstrate 
to be connected by law and order. 

When the activities of thought, perception, and 
work were brought to bear upon sounds in com- 
bination, the harmonical proportions were soon 
thrown into a system, and that system remains to 
this day. Gafurius and Peter Aron will teach an 
academy-boy as safely and soundly as Sympson 
or Playford; as clearly and cleverly as Asioli and 
Cherubini. The mechanism for harmonious com- 
bination—the real vehicle of thought and imagi- 


this day. It may have gained in precision and 
force, but the definite grasp has never varied. 


all be put upon half a sheet of paper, and unfor- 


great heart and the deep thinker have used them 
all up; the fervid idealist, the imaginative poet, 


score is no better than a schoolboy’s nonsense 
verses. 


secular music. 
But it will be said, Is there nothing left us ? 


monic, As the laws of harmony cannot change— 
for proportion has its limitse—it is a very silly and 
very senseless thing to talk about free harmony. 
Harmony, so long as it is harmony, is free enough 
in all conscience, and the twelve semitones in an 
octave can all be used in harmony and in accord- 
ance withits laws. But there are laws, and these 
are not free. In fact, the term is simply a con- 
fession of intense ignorance, simply to coneeal a 
want of due knowledge of the origin and relation 





of the earliest times, ‘and in all probability the) 
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Music differs from the use made of itg me 
chanism, and its modus operandi, or manner 
using it. One composer knows a little about iy 
mechanism, another all about it. One man ig yx. 
strained in his method, another fearless and mop. 
strous in power. But the chief thing in musicg 
composition is spirit—the index of thought and 
feeling, brain and heart, logic and affection, 
With great artists, worship-music differs in ey 
essentiality from secular song. All tho laws of 
combination, of phrase, of rhythm, of time, ar 
used and applied to the expression of the worship. 
spirit ; and this spirit is not the spirit of every-day 
life. Real church music will not tell in a concert. 
room; it needs the altar, the white-robed choir, 
the grand orchestra, the great organ, the wide 
nave and lofty groined roof—and, what is more, 
the festival or fast-day—the service meet for its ugg 
and full expression. No Sunday is like any othe 
Sunday, and the music of the church varies every 
day. In one sense it can never be repeated. It 
is mere imagination to suppose that a use of g 
diatonic gamut without accidentals or non-prepa. 
ration of a discord can make church music, or 
that a passing note or 6-4 chord can make 
school of worship-music. The idea is insufferably 
absurd and ridiculous. The march and the dang 
lie at the root of all form in secular music, and 
the repercussion of the {harmonic pulse is the 
foundation of all counterpoint. Add to this the 
declamation or recitative of the psalm-lyric, and 
the lyric phrases growing out of this declamation, 
and all is said that can be said of vocal compo. 
sition. Metre is only rhythm in bonds. The har. 
monic pulse in masses of sound—such as exampled 
in that magnificent specimen of harmony, “ Egypt 
was glad”’—is beyond grand, It is the triumph 
of mechanism—the poetry of art—learning made 
a living and breathing thing, by virtue of the 
strong will and the hot spirit. Alas for our days! 
this is all over, and cannot be repeated. The 
warmest heart and brightest head of our days, 
Felix Mendelssohn, accomplished a real creation 
in the last chorus of his “‘ Lobegesang,” but he 
could not do it again in the “Elijah.” The 
matter is not new, the manner is not new, but 
the spirit is transcendent. Composers in theee 
days must be content to use the materials for 
thought as they best can. Counterpoint has be. 


nation in music, has never varied from 1490 to] come in most cases comical, and to make a fugue 


with heart in it appears an impossibility. Science 
has sunk into hypocrisy, and art into buffoonery, 


The rules for making music with the diatonic pro-| But let no one dream that worship-music and 
portions that form harmony with each other can | secular music are one and the same. The spirit 


makes the style, and Pagans have told us the 


tunately for our present clever composers, they | spirit of the Temple is not that of the world, A 
have all come into the world too late to take any | Pagan would have been ashamed to have given 
advantage of them. ‘The strong, clear-headed | utterance to the notion that there was no reve 
gladiator in sounds has been before them; the| ence to be paid to the gods in the use of music 


made to their honour. What makes the re 
sponses in our cathedrals so heart-appealing, # 


the delicate lyrist, have exhausted all their | artistically overwhelming? The spirit, nothing 
powers, extracted all their sweets. Counterpoint |else; and yet they are centuries and centuries 
without a life’s labour is bosh, and any counter-| older than Gregory. Are they revered because 
point without the heart’s blood crimsoning the| they are heard so often? Stuff: he who hean 


them for the first time is the very one the most 
powerfully affected. To the church composer we 


And yet nothing can be done without it. Alas,|say, “Don’t trust to your intuitive impulses, to 
then, for real church music. Good bye to honest | your spontaneous ideas; learn to feel, and then to 


bend the will to mould the feeling, and take care 
that the will and the reason be ever concordant,” 


We learn there is a last resource—a school of | The harmony of spirit resulting from the happy 
composition called chromatio—(from chroma, | working together of head, heart, and hand, aided 
cutting, a division of a tone into two tones or| by a real knowledge of the harmony of sownds, may 


semitones), and this school is called the free har-| make a new stand-point in worship-music whea 
the nonsense of the free harmonic, chromatid, 
artificial, natural, and non-natural style shall have 
vanished into its native fog. 


THE ETHIOS OF MUSIC-PUBLISHING. 
We hail with satisfaction the awakening of # 


ion which we have long laboured to rous# 
in the world of art. The burden of our plaint is 





of the semitone. 





not new to our readers, though its substance 
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ars to have struck several without the inner 
spheres of music with a sense of novelty. Few 
people are there in the professional and amateur 
ranks who do not admit how grievously the 
system of Royalties on songs bears upon the 
development of good music. A limited number 
of connoisseurs there may be, who resolutely 
close their eyes to the harm of Royalties ; but 
these comprise the few holding a pecuniary 
interest in the system. Among conscientious 
artists there has been but one opinion—the same 
that we have always put forth. We need not at 
this time again go over the old ground; we need 
not repeat arguments patent to all who under- 
stand and accepted by all save those who refuse 
to see. But we are happy to note the extension 
of that principle on which we have long and 
stoutly insisted. The day of its recognition 
seemed at one time far off, but it is slowly yet 
surely approaching. The reign of Royalties is 
doomed. ‘Though its end cannot be precisely 
fixed, it may safely be predicted. The evil has 
long grown in secret, noted only by a few 
watchful guardians over the interests of art; but 
its occult days are over, it has attracted publicity, 
let us trust that the shame of exposure will 
unnerve its defenders whom no other considera- 
tion could ever hope to move. 

Within the last week, two of our contempo- 
raries, representing very different tones and ap- 
pealing to a great diversity of readers, have 
spoken out strongly concerning the Royalty bal- 
lad, those who support it, and the concerts where 
it is fostered. Of the nature of Claribel-ware 
let us quote the Leader's opinion. ‘No com- 
poser,” says that journal of Saturday last, “has 
done more positive harm to musical art than the 
lady who writes under the name of Claribel. Her 
knowledge of music is of the most rudimentary 
character, her natural vein of melody nil; yet 
backed by a popular singer who has a pecuniary 
interest in the sale of the songs, Claribel has for 
a considerable period been thrust down the public 
throat.” And if ‘‘ Mdme. Sainton-Dolby will lend 
her voice to any trash that the publisher of Cla- 
tibel may select,” the Leader goes on to show 
that there are transcribers equally ready to lend 
their adapting skill to furbish up a pianoforte 
arrangement of the same bric-d-brac. ‘ Now,” 
continues the writer, ‘‘ when popular singers and 
transcribers barter away their artistic conscien- 
tiousness, it no longer becomes wonderful that 
worthless music is foisted on the public.” Truly 
not. The teachers of the pupil forsake their 
trust: what wonder if the disciples err? A heavy 
responsibility lies on these false teachers who 
betray the cause they have in keeping. 

But are singers and transcribers the only cul- 
prits? An outspoken}writer in Fun has discovered 
another, whom he exposes, together with the 
working of his system, with an unsparing pen. 
“As for good music,” he says, “that, I suppose, 
must mean the sort of thing we get at the St. 
James's Hall concerts. I have just been to one, 
andall I can say is, that I wonder they are half 
as well supported as they are! A music publisher 
vho wants to push his wares gets one, perhaps 
two, really good concert singers to sing them. 
Then he fills up the rest of his program with 
musical ‘padding’ and inferior performers, and, 
with the aid of a chorus that seldom sings in tune, 
he thus contrives to subject his audience to 
between three and four hours of continuous 
‘music ! There has been plenty of satise of pub- 
lishers since the times of Goldsmith and Johnson. 
Why has not some wit held up the music pub- 
lisher to deserved ridicule? He deserves some- 
thing more than ridicule, for it is to the music 
publisher, and the system on which he works, that 
we owe the deluge of vapid and meaningless 
jaugles, and the illiterate and senseless doggerel, 
which go respectively by the names of new music 
and new songs. The publisher of books must 
have some pretensions to taste and judgment, if 
t is only in the selection of a reader. The mu- 
‘cal publisher needs nothing of the sort, for he 


appe 








THE ORCHESTRA. 








gives some well-known singer a peresutage—so | 
much for every copy sold of a new song; and the | 
singer sings it to puff it, and the public, having | 
it thrust down its throat thus, can hardly choose 
but buy it, though it be such bitter bosh as the 
ballads of Claribel, or some half dozen others one 
could name. It is high time that real lovers of 
music did something to redeem the art, and 
rescue the reputation of our national music from 
ignorant publishers and rapacious singers—from 
scribblers whom Moses would not employ to be- 
rhyme his wares, and composers whose chief and 
only merit consists in their memory.” 

The Fun writer thus expounding the 76s and 
object of Mr. Boosey’s so-called “Ballad Con- 
certs,” has stated the case so that he who runs 
may read. The “one or two good singers” who 
ventilate the publisher’s wares, the rest of the 
program filled ‘‘with musical padding and 
inferior performers,’’ and the “chorus who 
seldom sing in tune,” present a picture startling 
in its vividness. St. James’s Hall rises before us 
at the word. Again we see the halfpennyworth 
of bread to the intolerable quantity of sack; 
again we hear the pseudo-ballad dragged from its 
native obscurity by the exertions of a once great, 
now toil-worn artist; again we note the poor 
public childishly trusting to the mentors before 
them; thinking all things must be good pro- 
vided by the beloved hands; ignorant of the 
rapacity which can betray that blind confidence 
for the sake of afew pounds. Truly the natural 
history of the music publisher has to be written, 
and a dainty volume it wovld make. What 
records of ignorance and greed and ignoble 
cunning; of the cuteness which can detect a 
prospective eighteenpence but cannot determine 
the effects of this or that composition upon the 
taste of the nation; of a sheep-like propensity 
for following his fellows, and a wolf-like pro- 
pensity for devouring his fellows; of a bitter 
resolution to eut out his special rival even though 
he ruins himself in the contest, of an eagerness 
to buy up this new man and that new woman 
and prevent them carrying their services to 
market. Then the twists and turns by which 
he ingratiates himself with the great artists and 
the great critics, and the sops-in-the-pan which 
muzzle the mouths of those pub‘ic snarlers. Never- 
theless they do snarl occasionally, and to good 
purpose. When journals like the Atheneum and 
the Leader speak out, and when even our comic 
friend is serious for a moment on a subject of so 
earnest importance, we may hope for that honest 
and independent action among the critics which 
shall kill the Royalty and put to shame its 
supporters. 








A FLAW IN A FUND. 





The benefit performance for Mr. Fitzjames on 
Wednesday last week, at Drury Lane Theatre, may 
seasonably afford the text for a short and pointed 
sermon. It is not a sermon on the habitual impro- 
vidence of those whose lives are cast within the 
walls of theatres: however much needed, that sort 
of homily would fall on heedless ears. Nor is it 
one on the duty of subscribing to the many funds 
and beneficent institutions which the wisest of the 
dramatic profession lay out for their brethren’s and 
companions’ sake. What we have to say applies 
less to the duty or necessity of laying up such pro- 
vision for sickness and old age, than to the power. 
The case to which we wish to draw attention is this: 
Mr. Fitzjames, a very worthy actor, a most con- 
scientious worker, and a kindly courteous gentle- 
man, becoming in his old age paralysed, is in des- 
titution, and has accepted the assistance of his 
confreres of the stage. Mr. Fitzjames has been for 
many years a member of the Drury Lane company. 
There is a Drury Lane Theatrical Fund, an ex- 
ceedingly wealthy institution, so rich indeed as not 
to stand in need of public contributions, Some- 
thing like sixty thousand pounds is, we believe, the 
money property of this Fund. It is, as far as we 





glaring instance of mismanagement ever comes 
before the public. How does it then happen that 
an old and worthy actor of Drury Lane like Mr, 
Fitzjames is found shut out in the cold, when a 
Fund like this exists, to which every member of the 
company should be compelled to subscribe ? 

The answer may be found to lie in one of thé 
rules of the Theatrical Fund. There are two rules, 
in fact, which limit the qualifications of subscribers. 
The first provides that an actor must have been for 
three years a member of the Drury Lane company 
before he can become a subscriber. This is so far 
reasonable enough: it excludes the nomadic tribe 
of actors whose engagements are reckoned by 
months, and whose first difference of opinion with 
the stage manager is a whirlwind and earthquake 
resulting in the withdrawal of the peppery player to 
fresh fields and pastures new. A three years’ stay 
guarantees a certain amount of steadiness and oa- 
pacity, if not of frugality. Less unexceptionable is 
the second rule, which lays down the law that a 
subscriber, when he commences his adhesion to the 
Fund, must be under the age of forty years. 

There is really no reason in this rule, It is with 
actors as with men in most callings: life before 
forty is a hard upward struggle, in which the chief 
aim is simple bread-winning, with here and there 
perhaps a little accompanying cheese, but with little 
store of preserves for winter use. After forty the 
fruits of assiduous labour begin to be gathered in; 
and then a man thinks about laying up for the time 
when hand and brain will fail. If any law in general 
life analogous to that of the Theatrical Fund pre- 
vented men putting by unless they commenced to 
do so before forty, there would be fewer provident 
people in the world. Again, a membership in the 
Drury Lane company is a sort of goal to which 
many hard-working actors only attain when they 
have passed youth arduously and toilsomely, Many 
good players in the provinces work on year after 
year, spending the best part of their lives without 
even the chance of reaching London. It is ridicu. 
lous to bar out provident middle-age because it has 
not been exceptionally lucky in youth. The only 
plea for any such rule in the arrangements of the 
Fund is, that unless an actor commences early to 
subscribe, the amount of his contributions do not 
entitle him to a retiring pension. Then let a sliding 
scale be adopted, as with insurance offices. Let the 
actor of five and twenty pay in so much, the actor 
of five and forty so much more. But to shut out 
the latter with twenty years good work in him, and 
work which brings in more profit than the twenty 
years before that age, is shortsighted, as well as 
wanting in the beneficent spirit which should per- 
vade the intentions of a charity. The Theatrical 
Fund is not a purely money-making concern, formed 
to pay a large dividend to shareholders. Its object 
is to benefit the needy and worthy. Surely, then, it 
need not be chary of adopting the means best cal- 
culated to effect this object—a means, too, which is 
not necessarily unprofitable either. There is enough 
to provide every member of Drury Lane Theatre 
with a handsome retiring competency. Even if the 
wealth of the Fund were found to suffer from con- 
tinual drains, there are abundant methods at hand 
to restore it. And yet with this, and with other 
charitable institutions like the Dramatic College, 
whose fortunes are as confessedly great as they are 
unthriftily managed, we hear of continual cases like 
this of Mr. Fitzjames, where the decline of an actor's 
powers calls for the cheerful but overtaxed sym- 
pathy of his professional brethren. 
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To the Editor of The Orchestra. 
Sir,—The greatest tragedian of the present 
century, when asked whether he preferred per- 
forming in a large or small theatre, replied 


“ Decidedly in a large one.” Taking an opposite 
view, the most elegant and accomplished comedian 
of this day, (or we may almost say of any day, 
was understood to feel himself more at home in 
Olympic, or the Haymarket, than in the 
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know, well and honestly administered; at least no 


houses. We may readily conceive the 
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theso great performers. Edmond Kean was for 
the most part employed in dealing with the 
stormiest passions, and with the darkest shades 
of human crime, and he may have found a large 
stage a useful auxiliary in his grand performances 
of Shylock, of Richard the Third, and of Sir Giles 
Overreach. W. Farren, on the contrary, was, if we 
may use the expression, a “ drawing-room actor,” 
his gentlemanly bearing, his polished manners, and 
the ease and gracefulness of his action, attended 
with those exquisite and minute touches which he 
80 well knew how to introduce in such characters as 
Lord Ogleby, were better suited for a smaller 
theatre, where the audience were not too far 
removed from the stage to recognise the beauty 
of the delineation. One thing this splendid actor 
never departed from: in the varied range of his 
characters from Sir Peter Teazle to Uncle Foozle he 
never lost sight of the gentleman, and the fine 
sense Of humour with which he was gifted never 
descended to vulgarity. We have lost him now, 
and his place remains unfilled. Perhaps the actor 
of our day who approaches nearest to him is Mr. 
A. Wigan; and if he thought it worth hia while 
to study the character of Lord Ogleby he would 
probably play it well. But as to the question of 
large and small theatres, Drury Lane, particularly 
under so judicious and spirited a manager as Mr. 
Chatterton, occupies a most useful position. For 
spectacular pieces, (and all Shakespeare's his- 
torical plays and most of his tragedies come 
under this head,) there is no other theatre 
where they can be produced with so much 
effect. For instance, the noble scene of the 
Giant's Staircase, in the “ Doge of Venice,” could 
not be presented in a small theatre with such 
imposing grandeur. It seems wonderful how 
Mr. C. Kean, in his elaborate illustrations of 
Shakespeare, contrived to do #0 much with so 
small a stage. But even he could never have 
produced “‘ Manfred,” “ Faust,” or the ‘Doge of 
Venice"’ at the Princess's, with anything like the 
effect they achieved at Old Drury. When we 
consider the difficulties both external and internal 
with which Mr. Chatterton had to contend in his 
last season, it is surprising that he succeeds so 
well. It must be remembered that an audience 
which in a small house would be overflowing 
seems but moderate in Drury Lane. To begin 
with the external. It was evident from the com- 
mencement of the season, that Mr. Falconer had 
many friends who resented his forced exclusion 
from the co-lesseeship. ‘The criticisms in some of 
the public journals were carried on with a degree of 
rancour and acrimony that showed the writers 
were determined to see nothing good in the 
management or inthe company. Then be hada 
host of rivals almost at his doors. ‘he first light 
comedian of the day, Mr. C. Mathews, with an 
excellent company was drawing good houses at 
the Olympic; Miss Swanborough offered an un- 
rivalled burlesque company at the Strand. At 
the Lyceum was Mr. Fechter, by far the finest 
melo-dramatic actor that has been seen since the 
days of Wallace; whilst at the Adelphi, Miss Kate 
Terry and Mr. Toole were formidable opponents. 
It is useless to speak of the more distant 
theatres, although every one of them had its 
own peculiar attractions. Then poor Mr. 
Mellon produced a pantomime at Covent 
Garden, which must to a certain degree have 
interfered with that at Drury Lane. It may here 
be said that these are the only two theatres at the 
West end, where the size of the stage and its 
height offer the proper requirements for the 
scenery and business of a pantomime. ‘I'he mana- 
gers, of the smaller West end theatres seem to 
be aware of this, and have wisely discontinued 
to attempt an entertainment for which their 
stages are too contracted. 

Of internal difficulties there were not a few. The 
loss of poor Roxby, a short time before the 
season was about to commence, was considered 
by many a loss that could not easily be 
replaced. Fortunately Mr. Chatterton found a 
most able successor in Mr, Stirling. In the next 
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place, although the company was numerically 
strong, it contained, with the exception of the 
stars, scarcely half a dozen names that had any 
hold onthe public. It was unfortunate, both for 
the management and herself, that Miss A. Sedg- 
wick was engaged for Lady Macbeth; for the 
former as it evinced the weakness of the company, 
for the latter that it was most injudicious in an 
actress so excellent in her own line to attempt a 
character for which she was totally unfitted. 
Miss Glynn, if she could have been engaged, 
should have been the Lady Macbeth. The 
secession of three of the best members of the 
company weakened it still more, as was painfully 
experienced when Miss H. Faucit appeared; and 
afterwards, when “ John Bull” and other old come- 
dies were played, Mr. Barrett was obliged to play 
Dennis Bulgruddery instead of Sir S. Rochdale ; 
and there was no one to represent the lady of 
fashion, Lady Caroline Braymore; whilst Mr. E. 
Phelps was put into one of Lewis’s characters, the 
Hon. Tom Shuffleton, for which he had not the 
slightest qualification. Here Mr. W. Lacy was 
sadly missed. With Miss Shirley and Mr. Rouse 
this comedy could never be much better cast, 
though there is still no Shufleton. With all these 
drawbacks Mr. Chatterton bravely struggled 
through the season, and continued it to a period 
unknown at Drury Lane for many years; although 
he kept his engagement with the public he was 
most unfortunate in ‘‘ Rob Roy”’ from the inability 
of Mr. Sims Reeves to fulfil his engagement, and 
from the accident that befell Mr. Powrie on the 
first night. But for these contretems there can be 
little doubt that ‘‘ Rob Roy” would have bad a good 
“run,” for the Dougal, instead of being rendered, 
as had hitherto been the case, by a low comedian, 
was most admirably played by Mr. M‘Intire, and 
Miss Crosse, who had been expressly recommended 
by Mr. Reeves, did every justice to her rather in- 
sipid part. The result of bringing out “ Rob Roy” 


with these drawbacks, instead of being a gain was | 


a considerable loss to the lessee, whilst the severe 
lesson Mr. Reeves has received will probably in- 
duce him never to accept another theatrical engage- 
ment. Mr. Chatterton may perhaps be induced to 
reproduce the play under better auspices. Although 
Mrs. Vezin has scarcely sufficient physical powers 
for Lady Macbeth, she performed it with great 
feeling and judgment; whilst the admirable 
performance of the wild unearthly witch music 
was, under the direction of Mr. Tully, so finely 
given that this deepest of tragedies enjoyed a 
more than ordinary share of popular favour. 
Harlequin will now shortly wave his wand, when 
Mr. Phelps and the heavy part of the company 
usually withdraw for a time. Mr. Chatterton is 
rather unfortunate in not having a first-rate light 
comedian, Mr. W. Lacy’s place never having been 
filled up. Otherwise he has made some valuable 
additions to his company for the comedietta, and 
other light pieces which usher in the pantomime. 
Miss Shirley and Miss Harfleur will be seen to 
advantage in their portion of the drama. Mr. 
Rouse is not only a good vocalist, but plays Irish 
characters with a quiet humour, which contrasts 
favourably with the exaggeration we witness in 
some quarters. Itwas never intended that even the 
stage Irishman should be a buffoon, and this maxim 
Mr. Rouse never seems to be unmindful of. Mr. 
Barrett is one of those sterling actors that are 
always at home. It was to his excellent acting and 
that of Mr. G. Belmore, that some of “the shocking 
bad farces’’ that used to be produced at Drury 
Lane owed their brief existence. After the 
admirable manner in which Mr. McIntire 
played the Dougal, he will doubtless be found 
“up to the mark” in other characters. Drury 
Lane could now give “ A Day after the Wedding,” 
and other pieces of similar kind, with a very fair 
east. Mr. Chatterton has now no longer to contend 
with so great a favourite as Mr. Fechter at the 
Lyceum, though unfortunately the New Queen’s 
in Long Acre will, I fear, be rather in his way. 
But he has hitherto conducted his large theatre 
with so much judgment and liberality, that it is 
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to be hoped he will be able to continue his lessee. 
ship with advantage to himself and increased 
gratification to the public. As a spectaculy 
play, ‘‘ The Doge of Venice” outdoes all its pre. 
decessors, and the defects of Mr. Phelps are not 
so conspicuous in this play as in some of his othe 
parts. If the pantomime maintains the high 
reputation it attained under Mr. E. I. Smith, 
lesseeship, the treasury cannot fail to benef 
largely by the influx of juveniles to witness thei 
Christmas treat.—Your obedient servant, 


Mar Miner, 








DOUBLE ACROSTIC, 
** La Femme Décapitée!” the wizard cries, 
He cuts her head off and creates surprise. 
. For wild beasts it will serve, but we for one 
Prefer our meat well cooked and not undone, 
2. Let down the latch or a parcel untie, 
For each the word will be found to apply, 
. Port, Sherry, Champagne, Claret, Hock, 
Torquay, 
"Tis useful when each wine is stowed away, 
4. Poor sufferer on easy couch reclining, 
At your weak state it is no use repining. 
. Between the lights, whilst sitting round the 
fire, 
The gossips tell it to their heart’s desire, 
. “Creeping like snail unwillingly to school,” 
He has his knuckles reddened with the rule. 


T. F. D.C. 
—@»—— 


SOLUTION TO DOUBLE ACROSTICS IN OUR 
LAST. 
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Julia Mathews. 
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Duchess. 
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Goddard. 


—<——— 


Davison. 


The following have answered correctly :—Fieu- 
txa-Map; Rostnson ; V. B. ; Srpyz Waryer ; Becst 
Smarr; Josrrn; T. W. R.; Generan Jacksoy; 
Butcer (Southampton). Missed one:—Frates..0; 
Tue Late Mr. B. Missed two:—Mavup Ssr1x 
(Maud spells “ naiad ” niad, and “Iliad” with two 
Us. Fie! where’s the spelling-book? Besides 
naiads do not live in woods but streams. The 
other bipeds are Dryads); Nexix Rexixoc (tho 
feet of hers are sad unruly members.) 


— 
——— 
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‘The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 





*" AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYEL. 


HARMONIUMS 


By DEBAIN and CRAMER. 


CRAMER'S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 
out with very great success. The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.'S system. 


—_— 





CRAMER & CO. «CRAMER AND Co. 


Desire to take this opportunity of directing special attention LET on HIRE PIANOFORTES for THREE 
to their YEARS, after which, and WITHOUT ANY FARTHER 


COTTAGE PIANOFORTE WITH CHECK PAYMENT WHATEVER, the Instrument becomes the 


Property of the Hirer :— 






















































ACTION, ee — ae 
a remarkably beautiful specimen of their recent manufacture. 28 GUINEA Sere Nore 
This Instrument is supplied on their Three Years System, at ; i SILICON AAS 
FOUR GUINEAS PER QUARTER. PIAND ST T &, La a 
10 Guineas 
They would likewise bespeak the attention of the Public to their Phe 5 EM 
P . 
N E W 
GRAND PIANOFORTE, 42. GUINEA 
SIX FEET LONG. DRAWING - ROOM 
MODEL 
COTTAGE, 











15 Guineas 


PER ANNUM. 




















60 GUINEA 
SE MI- 
In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 
A most elegant, convenient, and pure-toned Pianoforte, occupyimg OBLI Q UE, 
considerably less space than the ordinary Grand, and retaining ; . 
great power and effectiveness. 20 Guineas 
On the Three Years System the charge is 





PER ANNUM. 








—e 





NINE AND TEN CUINEAS PER QUARTER. 


eee — ——— — 





PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 


207 & 209, REGENT STREET. 


Ciry - - - 48, Moorgate Street. | DUBLIN - - Westmoreland Street. 
BRIGHTON - - 64, West Street. BELFAST - ~- Donegall Place, -.. 
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Cuamanes NEW DANCE MUSIC FOR THE 
SEASON. 
h ILDRED WALTZ. By Cuantes Goprney. 

Solo 4s. Duet 5s. 
Cramgn & Co, Limited, 201, Regent-street, W. 


IND-UP GALOP. 
Solo 4s. Duet 5s, 
Cuaman & Co. Limited, 201, Regent-street, W. 





By Cartes Goprrey. 


HE SAPPHIRE QUADRILLES. By Cuaruzs 
Goprazy. Solo 4s. Duet 5s. 


Craamzr & Co. Limited, 201, Regent-street, W. 


OSE BLANCHE WALTZ. 
Solo 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





By W. C. Levey. 


I 


EPLUM QUADRILLES. On Popular Airs. 
By Heya pp Vittigas. Solo 4s, Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 





FQEINELAND QUADRILLES. On Songs of the 
Rhineland. Solo 4s. Duet 5s. 


Cuamzn & Co. Limited, 201, Regent-street, W. 





| | +e LANCERS. By T. Banrnert. 
Price 4s. 


Cramun & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Hayat ps Vittters. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jonany Stnavss. English Edition, Price 3s. 


Cramzn & Co. Limited, 201, Regent-street, W. 





NEN POLKA. By Jomann Srravss. English 
Edition. Price 8s. 


A® 


A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jomaxy Staavuss, English Edition. Price 3s. 


Caamen & Co. Limited, 201, Regent-street, W. 








LAYFULNESS POLKA. (L’Enfantillage.) By 
Price 3s. 


Jouann Strauss. English n. 
Caamzr & Co. Limited, 201, Regent-street, W. 





p= FORCE GALOP. By Jonann Srravss. 
English Edition. Price 3a. 


Caamun & Co, Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanse.) By Jonann Stnavss. English Edition. ce 3s, 


Caaman & Co. Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as pla 
Covent-garden Promenade Concerts. English 
Price 3s. each Number. 


Caamzn & Co. Limited, 201, Regent-street, W. 


ed at 
ition. 





) ty ys AND JULIET WALTZES. By Srnavss. 
Bolo 4s. Duet 5s. 
Cuamzn & Co. Limited, 201, Regent-street, W. 





OMEO AND JULIET QUADRILLES. 
Hana Masx. Solo 3s. Duet 4s. 


Caaman & Co., Limited, 201, Regent Street, W. 


By 


Lt 





| | Se POLKA. By Marx. Solo 8s. Duet 5s. 
Cnamun & Co. Limited, 201, Regent-street, W. 


ay DEL DESTINO GALOP. By Jvt- 
Liss, 3s. 
Cuamsn & Co, Limitéd, 201, Regent-street, W. 





RZA DEL DESTINO WALTZES. By Jvt- 
. a. 
Guan & Oo, Limited, 201, Regent-street, W. 








J ae FORZA DEL DESTINO QUAD- 
RILLES. %, “ 
Caaman & Co. Limited, 201, Regent-strest, W. 


~~. 





—_— 


; D eyes FORZA DEL DESTINO 
QUADRILLES. oa 
Caausa & Co, Limited, 201, Regent-street, W. 


CRAMER'S EDUCATIONAL COURSE 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER’S EDUGATIONAL COURSE FOR THE PIANOFORTE 


No. 1. 








| No. 6. 
RAMER’S CELEBRATED TUTOR for the (\RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fin ring, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupj 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of thy 
Keys, with a Prelude to each Key. (Keady.) studies in Book 5. (Renty.) 
vo 


No. 2. ’ : BOOK. Studi 
CMMER's SECOND BOOK, containing Scale ae _ men pm AB ng Noll 
Passages, Easy Exercises, Preludes, &c. chosen from the . 

works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No, 8. 

with Familiar Arrangements of favourite Sacred and tic RAMER’S EIGHTH BOOK. Half-houy 
tae a to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndal: 
y. 

No. 3. 


Bennett, &c. 

No. 9. 

BAM ER'S THIRD BOOK. Containing little RAMER’S NINTH BOOK. Advanced Studies 
‘antasias vi , Themes care selected i 

from the Best Wehers, Preludes. one Sheree from the more | forte. Som Cages cat Re Renpee eae he Gop 

advanced works of Clementi, Cramer, Kalkbrenner, No. 10. 
with aspecial view to the Freedom of the Left Hand RAMER’S TENTH BOOK. The Moden 
No. 4. School—Thalberg, Chopin, Goun?4, Sc, 
RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 


and Sacred Works, with a few short Exercises with special 
objects. (Ready.) = 
o 5. 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book. Ready.) 


| 


, &c, ; Lesson 
&c. (Ready.) 


No. 11. 
MER’S ELEVENTH 


C¥ BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefly 
composed of Cramer’s Advanced Studies, for the acquisi- 
tion of style, 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 














No. 1. 


RAMER’S VOCAL TUTOR, contain the 
Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 
easy Solfeggi, Simple Songs in One and Two Parts. 


Lessons, and 
Useful for school and class teaching. (Keady.) 
No. 2. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No, 3. 
RAMER’S THIRD BOOK, containin; 
cises, Solfeggi, &c., carefully selected from the 
Rossini, Rubini, ; Part Songs, &c. &c. 


Exer- 
orks of 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in progressive order, and 

will contain Exercises, Solfeggi, Studies, and Ccxapositions fa 
the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Sraezzt, W. ; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case . 23 Guineas. 
» Black Walnut - 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expel: 
sive class, and will be found equally durable. The mechanism is of the bes 





- 7 - - . - 








T= ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luier Borpess. This 
Musical Play is specially adapted for ons, 
Evening-parties, &c, It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery ; the music light and 

handsome cover, with illustrated title-page. Price 5s. nett. 

Cramzn & Co, Limited, 201, Regent-street, W. 











HE DAUGHTER OF THE KING. Words by 
Qe L. H. F. Du Tenazaux. Music by Francis 8, Clarks. 
ice 


3s. 
Cramen & Co, Limited, 201, Regent-street, W. 
‘PHEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacquss Biumantuat. Price 3s. 
Caamar & Co. Limited, 201, Regent-street, W. 





description, being constructed on the same principle as that of the Grand Pianoforte. 
Loxpon: CRAMER & CO. LIMITED, 207 & 209, Recent Srrezt, W. 
T= TENDER TIME of MAY. By Bat 
An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 
A COUNTRY LIFE. Written by CHanib 
Dicxexs. Composed by Jony Huiian. 3s. 
Cramaa & Co, Limited, 201, Regent-street, W. 
ere ee 
rT BILLING BIRDS. A new and offer 
ful character. By AvGusTE Mev. Price a 6d. 
Caamen & Co. Limited, 201, Regent-street, W) 
E LAC (The Lake). Méditation poétirs 
a ee oe Tunas Ux. a by Niuean Oe 
HE PEARL. A Souvenir. Words by L. H. F.) Price 3s. 
pu Teaxeavx. Music by Bonpgss. Price 3s, Cramer & Co., Limited, 201, Regent Street. 


Cramar & Co. Limited, 201, Regent-street, W. 
Pie 
of 
by L. H. F. po Tenazaux. Pricegs 


Caaxzn & Co. Limited, 201 Regent-street, W. 








a 


Oe TWO HEARTS. Vocal,Duet. By Bonpzse. 
a & . Limitéd, 201, Regent-street, W 








VOICE FROM THE OCEAN. 
AA. Keron, qampnce the wana Wrest 
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CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





8. d. 
ct’s Grand Concerto for Pianoforte, panes 
es tm or to the Empress of the _— eo WD 
Andante from above, published separately . ee ae 


above, published separately .. on © 
aoe Wwe sumbers are the most deservedly popular move- 
saa ‘Lonves Valies,, beentifolly i 
nedict’s Rose Leaves ses, utifully illus- 
ea with a View of Costessy Hall, dedicated 7 
permission to Lady Stafford .. 
Kuhe’s Gems from yond mn Operas, Parts | 1, i, % 8 “and 3° ‘3 now . 


en Chimes . 
ey Richards. By the Sad ‘Sea ‘Waves, ‘Fantasia ‘on 
the celebrated ballad from Benedict's oem The 
Bride of Venice ... 
Alfred Devaux. The Melodies ‘of Scotland. New Edition 
aa - Arranged in a —— style. Each 


p a ¢ meallcot, "St. Cecilia, Books| 1, 23. "Consisting of 
Favourite "Sacred Melodies, Ancient and Modern, each 
Book 1, 2, 3, duet ...... 

J. . ‘alteot March of the Men of Harlech. epeeanieg 


, Home, ‘sweet Home. " ‘Transcription aot 
o An — piece for 


forte 
g. Villar The Patrol: A. Night March. “A “charming 
composition .. ee a 
CRAMER & Co. Limited, ‘201, " Regent-street, Ww. 


v. G. "Calicott. 
J. W. ——— 


own FF OF 


LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


BY 


; VERDI. 








CRAMER & CO.’S 
NEW SONG 5. 


BY 
FAVOURITE COMPOSERS. 



















SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 

















0 THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AN HE TYCOON! 
THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. ‘ Dt 
Separate Numbers. 
ACT 1. s. d. Price 8 
6 | No. 1. Romanza, “ Me pell ned cotta”. jowernad Ss. 38 0 rece o8. 
0 1. Ditto ... — .M-S. 8 0 
2. Scena e Duetto, ‘Ah ‘per “sempre “o mio bell’- 
angelo” Sen -SandT. 6 
ACT 2. SOLD EVERYWHERE. 
0 8. Coro Ballabile, ‘‘ Hola! hola! hola !’.. 26 a 
4, Canzone, ‘“‘ Al suon del tamburro” . 
0 & Sade. MS. ‘and ica : a* SSY LE ‘-. Opera di Camera. G. A. 
0 4 Ditto, solo .... RTE I saree | 8 0 MACEAESES. 
. Coro e Pre: hiero, “Padre ‘eterno Wr aun 6 T 
. 6. Beliata, ° “Son pereda gon ricco i ” ..Br. 8 0 Complete for Voice and Pianoforte, 21s. net. ain 
6. ERE, | dis 
7. Aria, ‘Madre, ‘ietosa vergine” os ac sapeeeecaene i ° The Overture, Arranged by Edward F. Rimbault. 
0 Piano Solo. 6 0 
7. Ditto VMs. 4 0 “J demeel be rr ** oy 7) - 5 0 
0 8. Scena e ‘Duetto, “pid tranquilla’ Patna sento” P “Tehe 1 woo her,” wOr'se = al 1 30 
8. and B. 5 0} «When youthful joys and hopesarefied.”:. :. .. 2 6 
ACT 3, Phe hao Sry se : 8 
9. Rom: **Oh tu che in oa “The blush o: — ee os oo ee ee 
oe Coe, peace ee ela “Who?” ea es o 
9. Ditto . Br. “Silly youtl sadly tease me.” os ee oe . 80 
10. Scenae Duettino, “¢Solenne in quest’ora” .. T. & Br. “ You wicke ipay TA re wee ewe BO 
11. Aria, “‘Urna fatale del mio destino” ........ Br. ‘« There's a won magic potion, te ee 
11. Ditto .. os .B. ** Money, money!” os ee ee ae ee 40 
12. Coro e Sirofe, e “Veni a ‘all’ i indovina’*”. ..M-S. ** The draught of love.” oo wee BOO 
12. Ditto, solo . ..M-S. ** The last appeal.” (Jessamine.) : Pe ee - 2 6 
12. Ditto i | sc a ' * At first the mountain rill.” Quartet. oe ee eo 8 0 
13. Arietta, “ A buon mercato chi vuol comprare’. x 
13. Ditto . .. Br. 





an per carita””™ peas 


ee COO Commo wmwnwMoh ewww 








ooo ooo moaacccoooscoosco 





















































d. Cr 
, 14. Coro, ‘Pane, | ; AMBR AND Co. (Limited), 201, Regent-street, W. 
iimkn te .. bien oo ae op an ap 0040 0 gn gs : ° 15. Coro, Tarantella, ** Nella guerra ¢ la folita”’ .. a ere eee e SY’ - 
. 5 oe e 0 90:49'h s9 ee. ae —_ 3 0 16. Aria Buffa, “Toh ! toh | ya il mondo”. .. Br. 
ees “LIST 8 0 7 ol “Rata lan di lia ‘lori ” sesseeee ee ood — BRIDE OF SONG. = pee in One Act. 
Bright be thy dreams ...... . -;Ditto 8 0 - Rataplan, plan delia glo aa wi Gira By JULES BENEDICT 
ne’s Song..... eee 
Pretty Nell 0 BF, BOD ORD «0x arsverpeneysns se — The Complete Operetta, for Voice and Pianoforte, 12s. 
Twilight... | 18. Duetto, “Sleale! ‘il segreto fa dunque violate ” 8. d. 
Kissing her Hair 0 d Br. The Overt ee oe 40 
judi River 4 19. Bo Geena od Arta, ° * Miserere di me pleta siguore™ 8 1, Duct!" at and morning” 6. and©. 8 0 
, . 00000 00 00 cece cc cece cneces veces cece Mt ng—** ome oudland, ” original D 
ag tet ¥ Htida’s Nuns : fats transpoeed bey, 3 ae ~s as ahs s 8 0 
The Broken ier vo’ 6 ACT 4, 8. Trio—“ News | girls, news |” oe ee 8&CT. 3 0 
Leng for the V Violet of Spring « sesevssece ced Rolohards 4 0) 20 Arie Buffs, “Cho? slete al? cateriat” ........Br & 0 5. Trig My heart is breaking” "7. 8. TandB. 3 0 
Sg athe aos ence aenett 0] Bk Beene Dusit, Bei onde ding’ € Deot—Ah Captain tan es you" Rand $8 
Caauan & Co, Limited, 201, Regent-street, W. 22, Scena © Dustto, “Be caddi un ae 51 8 9) & Song—“ Ab! donot take her fromhim® ‘. 6. 2 6 
T. and Br. 4 0) 10; Ducl— We waited late, we aid Sanat. 3 0 
23, Melodia, “Pace, pace, mio Dio!”..............8. 8 0| 20: “We we waited long,” 
CRAMER & CO.’S W3. Ditto o....sistessssessessseeeececevessrs MS, 8 | 11+ Chorus—*The Rheinland” oe we BO 
VOCAL DUETS. —_—_— Cuaman & Co, Limited, 201 Regent-street W. 
8, d. LONDON: 
hen Glover. ‘Soft fell the Dews of the Summer EANNIE LEE.—New Song by Cuaruxs 
sigh” Words by J. E. Carpenter 3 0 CRAMER & CO. LIMITED, Biamrain, author of “I would I were a Bird” “ Dreaming 
Stephen Gover, Beautiful Moonlight. Words. by I. 201, Recent Srrerr, W of Angels,” &c. Price 3s. 
EI Bee A ye 8 0 ° pt Cramzr & Co, (Limited), 301, Ragenbcteest, W. 
Mactan. “the Fail of the Leaf.” For Soprano and ne 7 snalanapeatneamcai 
nt A fe) . ° 
Vincent Wallace. “Over the ‘Silvery ‘ake. iv” Sa barearvle RZA mA D DESTINO IPSY ANNA. —Son ed from the 
for two funaie Ney Words b ws 8 0 ’ (5¢ and fascinating Annen Folk JOHANN eyornlar 
Tinley. “‘ Daylig! —— ords and toe brusle by Quadrilles on Airs from the Opera vse se eee oeD/Rgville 8 0 
George lanky. 0 ditto mesceseatere & © © & Co. (Limited), 201, Regent-street, W. 
Cramzn & Co. Limited, 201, ‘Regent-street, W: La Focen Valses . PYTTTTTTTTTT Tree “Sallie 4 0 
wn SeaaueOn RADU enon mee, NEW S0Ncs AND DUETS. By JOSEPH 
Cramer & Co. Limited, ‘201, t-stree London, W. . 
CRAMER & CO. A FORZA DEL —— monciermnlilld s 
E é : 
hter of the Snow Snow Diedictces: OO 
SACRED MUSIC. By Vano1 se a,| tl care the oi ease AS 
— ere o ees gee MOL) neve scevcevecece 
si es taracanl Bente om the Methven Siem Gis Opa. Hye Seam | | Lean NNN TRE ORR en oe nt <obrerys nine BO 
Cecilia. Gems of Sacred Me a les 0 Published by Cramer & Co., 201 t-street. 
Hight books, a for the pianoforte by J. G. Call- re tae ongeeace oo sola : ; v » 201, Regen’ 
» Containing Selections from Handel, Mendels- Rakaghe Gullleny. Chesney, Armee wal Thomas 30 HE DREAM of ST. JEROME. New Sacred 
sohn, — sea mam: heprpee. Wallace, yo La Vivandiére.. Richards 3 6 Song, arseneed fren the celebrated pianoforte 
Miss Davis a 16 p54 db 600d bd ed Vsed i 8 Favourite Airs. Arranged for Pianoforte. ay . Callcott. of Beethoven, to w ch Thackeray pays the following — 
Three bcsevoose eo decees each 6 ‘Miss Charlotte presently came d from the young f 
No, A Containing Selections from Cherubin, chop, Ditto ditto Duets 6 H and ca to the piano, ron, ond play ed us Beethoven's ang te 
ozart, Rossini, Haydn, Marcello, eater be Cramer & Co, Limited, 201, Regent-street, London, W. St. Jerome,’ which alwa: Pele sme and charms me, 9 that 
| et 8 are Gore t eee te omen 
Xo 3, Containing Sections from ‘uber, Mozart, LrroBZ4, DEL DESTINO. By Venpr. | Mi ina heariod, ant eanbles us somehow as we listed 
tae bagel  spapegugaay and B a <A 8 0 All the numbers of the opera There sat my own re vib pichiog out that ‘Dream of St. Jerome’ 
” Duet 6 0 Cramer & Co. Limited, 20%, Reqent-ctecet, W. by Beethoven, which aap? shad © ing co eee 
unt marian ven ential «ia u ricki Bolo 4 0 * Advemiases of SERNg)” Sy W. Oi. Shadiineage 
“Duet 5 0 L* FORZA DEL DESTINO. By Venrpt. | Price 3s 
neon & Co. Limited, 201, Regent-street, W. Pianoforte Arrangements, Dance Music, &c. ‘Cuaman & Co, Limited, 201, Regent-street, W. 
ities Cramer & Co. Limited, 201, Regent-street, W. 
AN . 
BPEGOER'S NEW SONOS-|T 4 vonza DEL DESTINO, fy Ymm| JUST PUBLISHED, 
innangrata arte — ‘oi a. a a =, > Ga. and y Price Three Shillings. 
8e siete b come siete bella.......+--.--» 28. 6d. favourite airs. THE ART OF TEACHING THE 
la Lana é (in G) rashsaeaan cose inst » ” Cramer & Co. Limited, 201, Regent-street, W. PIANO. 
“Four Italian songs, ‘St siete buona,’ ‘Innamorata & una| [A FORZA DEL DESTINO. By Venor.| ADVICE TO YOUNG PROFESSORS, 
Willa," To fame, at oy ) ym By Professor at the Conserva- 


“aeaan ac rn Tintiad 201, Regent-street, W. 
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, Caamzn & Co, Limited, 201, Regent-street. 


G GRETTON’S MERRY OLD ENGLAND 
TOCCATA. &s. 








of bo) 
Transioted and ssepted om 
author's Bry ey 
Published by On st on tate 














192 THE ORCHESTRA. (No. 220, Dec. 14, *67, 
SS 


LAMBORN COCK, ADDISON 4 00.'S| THE NEW NATIONAL SONG, WORKS PUBLISHED BY J.T. Hayng, 


LYALL PLACE, EATON SQUARE, §.W 
LIST OF ‘ 


STANDARD WORKS eo WORKS BY MR. CHARLES WALKER 
SUITABLE FOR MUSICAL PRESENTS. pg a ee RL i 


E se eTT UE of Ritual Observances, 4s. ; 


endo T Ul E Q U E E N THE LITURGY of the CHURCH ot Ait 
THE LEGEND OF ST. CECILIA. 2. SN ae 
By Jovrs Benepicr. 


Mi “ 
Words by Hxewny F, Cuoniey. INCENSE After the Accustomed es 


agreeable to Scripture and i. uity, “a? ‘e 
Vocal Score, in limp cloth, 6s.; in cloth boards, gilt, 8s. Present English Church, as pox y e Law of ths 


SUGGESTIONS for CEREMONTAL « ati 
THE BRIDE OF NEATH VALLEY. USE. 1s. ; by post, 1s. 14. or SARUM 
By Jonn Thomas. 
Words by Hexny F. Cuontey. 


Vocal Score, folio size, 21s. Chorus Parts, FO THEOLOGIAN. 


THE BIBLE and its INTERPRETERS, 
THE MAY QUEEN. Popular, Roman, and Literary Theories; the ‘Trath 


By W. Stseraxpatn Benxert, Mus. Prof. Cantab. | N hs a a D.D., Prebendary of St. Paul’s 
Words by Hrnay F. Contry. GEKEORGE CROAL. . ete iy 
A new Handbook (8vo.) Edition, paper covers, 4s.; cloth SANGTA “OLARA on the THIRTY. NINE 
boards, 68. Folio vlition, 15a, ARTICLES. Edited by the Rev. Dr. Lee. “It forme 


a ~~ of Tract 90.”"—British Magazine, 
UNDINE. gaz 78. 5 by 





A Lyrical Legend. By Jvutes Brygprcr. ADIGEST. of ST. THOMAS on the SACRAMENTS, 
Words by Jonn Oxenrorp. By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 54, 
Voeal Score, folio, reduced price, 108. 6d 
NAAMAN WORKS OF THE LATE DR. NEALE 
An Oratorio. By M. Costa. Words by W. Bartnotomew. Beautifully Illustrated with a Portrait of Her (EAST GRINSTED). 


Vocal Score, folio, £1 11s. 6d.; S8vo, limp cloth, 6. ; cloth - , “THE SONG be Bacay . ” A Choice Volume of 
boards, 88, Majesty in colours. Sermons, 63. ; 
ORIGINAL SEQUENCES, HYMNS, and 
SACRED ee THE BEST Ecclesiastical Verses, 2s. ba. ; by post, 2s. od. other 
For the Pianoforte, with (ad lib.) Accompaniments for Flute, STABAT MASE Pde etna. Full of Beauty 
Violin, and Violoncello, arranged by 
HYMNS APPROPRIATE ‘to the SICK ROOM, 
WILLIAM HUTCHINS CALLCOTT. 
Handsomely bound in purple Morocco back, oes as Soles, adios g a ne 2s. ; by post, 2s. 2d. Cheap edition, is ; 
1 la. ; Duets, £1 8 Acco iments mplet wi 8. 7 VEY 
pg Separately ‘in Nembe ery ‘on gory + os. coe, FOUR SHILLINGS. “em RHYTHM of ST. BERNARD pole ey 
Duets, Accompaniments, 1s. each. t, 28. 2d. Cheap edition, 8d.; by post, 9d. 











Y pos 
PROFESSOR STERNDALE BENNETT'S EDITION OF HYMNS. chiefly Medieval, on - the JOYS and 
MENDELSSOHN’'S “LIEDER OHNE GLORIES of PARADISE, 1s. ‘6d ; by post, 18. 7 
The Six Books, in handsome cloth boards, 12s., or i rate 6d ; by post, 28. 7 
Books, at 4s. each, also in separate Numbers at is. and 18. 64. NOTES, HCCLESIOLOGICAL and _PIOTY. 
Virit to Montenegro. 6s. ; by 
LONDON: TEXT EMBLEMS: a geeries of Twelve beautiful 
. . ‘ ” Scripture. 2s. ; by post, 2s. 1d. 
LATE LEADER & COCK,) CRAMER & CO. LIMITED, |ou iP Rin st ATTONS of th 
, y e PRIMITIVE 
62 & 638, NEW BOND STREET, 
Corner of Brook-street, London. SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2 
. snenannbiiinpatattntinetiaimaaay | ramen - - |THE MORAL CONCORDANCES of 8. ANTONY 
CRAMER & Co.'s PIANETTES. Use. (A thorough Sermon- Help) 3s.; by post, 38, 2d. 
IESE favourite Instruments are now in stock | “CONFERENCES with GOD:” a Book of 
at the Piauoforte Gallery, 207, Reaznt Street, in the fol- Translated from the German. In Monthly Parts, 9%; 
lowing variety of case and mounting, viz. :— by post, 10d. (‘To be ot in Twelve Nos.) 
SET ERR ee SIR HENRY APPLETON: a Tale = the, a 
ts ye ee aereonee, ae Rebellion, by the Rev. W. B. Heygate. 6. 
PIANOFORTE & HARMONIUM WAREROOMS, AN ACCOUNT of ALE SAINTS! CHURCH 
In Pean Tree, TO RESEMBLE | Ezonr.. oresesces 28 a og Beet, See e ironghost the Years ats 
64, WEST STREET. In Rosgwoop, witH ALBERT FAtt.. cosceterse OF Summary of all the Charities in connection with this 
a Ditto, wits Trusses AND Suargp Enps.. cose 8 — 
In Pottarp Oak, Ditto ....... « 42 J. T. HAYES, Lyall Place, Eaton-square, S.W. 
ments, by all the Best Makers, for Sale or Ix Otrvg Woop, with Do. Do.......cceseeeee ee 45 
Hire. : In Satin Woop anv Gouin, witn Do. Do. ........ 48 NAT IO NAL M USIC. 
In ConoMANnpEL AND Gotp, witH Do. Do. ........ 50 
their Three Years’ System. [The folding-up keyboard is fitted to any of these OF THE SONGS OF SCOTLAND. Arranged wi 
instruments at an extra charge of Five Guineas. } Pianoforte Accompaniments by Fistay Dux, T.M. Munis, J.T 
on Hire from One Month. FOR INDIA, bindings is tein _ eho and 258, ; eleg 
Idi: Keyboard . ot a , has been written b GRORGB Farquuan GRauaMs, 
undertaken. ape ntein —. nalgid . aad or of the article “Music ” in the seventh edition of the 


WORTE.” THE HYMNS of the EASTERN CHURCH 
a RESQUE, on Dalmatia, Croatia, < nd Styria witha 
LAMBORN COCK, ADDISON & CO., Designs, by Dalzicl, illustrating as many passages of Hay 
201, REGENT STREET, W. LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
of PADUA. Translated, Verified, and Adapted to Moden 
BRIGHTON. 
Meditation for every Day of the Year. By C. C. Stum 
RAMER & COS telat sscinuscissninisicnnnsiincin S| Sap Gnade) Meee ae 
In Rosewoop .... caescseccsce Oe 
In Burr WALNUT, WITH ALBERT Fatt... eoccccscen OF Church, 6d. ; by post, 7d. 
A large Stock of First-class Instru-| _ ts viovnsn Croan, wien Do ~ ssa “3 
Pianofortes of every description On| — Iwaxsorwa axv Gown, witm Do. Do. ves. ceseosss 62 OOD'S NEW AND COMPLETE EDITION 
Dianofortes and Harmoniums let out Sunexxe, and H. E, Dinpix. In three volumes, cloth, Mis, « 
Repairs and Contracts for Tunings) errr ree ese Zine an Shiv. “o ach? Introduction, Critical Dissertation, and History of 
CRAMER and Co. Limrrep have been induced, from the very | “Encylopedia Bri 


Subseri bers’ names received for Cramer’s extensive popularity attained by their P1ansrrss, to manufacture | THE SONGS WITHOUT THE WORDS. One volume, 74 
GUINEA MUSICAL SUBSCRIPTION, which | them in the various styles enumerated above. In addition, the | Introduction by Gzoncs Fanquaak GRanane. 
entitles Subscribers to FIVE GUINEAS’ ornamentation and patterns of the cases are varied artistically, THE DANCE MUSIC. One volume, 73. - 1 
WORTH of their Sheet Music. to match the Instruments with suites of furniture, when that is | Com ~~ a of Basle Pars Strathspeys 80 raat Beth 

desired. Their Prangrrzs are without doubt amongst the most Strathepey, an a Be play © regular sequen! 

perfect Instruments in tone, touch, and durability ever made in } 

this country; and are all fitted, not with the common, but with M sym S$ IRISH MELODIES. — With Ner ! 

the improved check, action. ‘Thus CRAMER and Co. aré now sAnbs ~ a and beeen poet dy not is . 

’ enabled to offer an Instrument, sterling in quality without n one volume, us! 
CRAMER & 00. 8 BRIG HTON BRANCH, being expensive, and elegant in shape and design, without being each containing Twelve Songs, 48. ; or each Song separately, i 
64, WES T STREET. rococy or unsubstantial. Cramgr & Co. Limited, 201, Regent-street. 


‘ HE CULTIVATION OF TEA in the Eat 
CRAMER’S THREE YEARS’ SYSTEM, by which the term Indies is an important feature, and the EAST 
P N O F O R TT E s. of payment for a Pianoforte is extended over Three Years: |TEA COMPANY have, on account ef its great — 
IA applies to ALL the above MODELS. ate flayour, pa ne its sales by every means Darjeeling, &, 
W , i ENNEYER ft SON. PIANCFORTE the reduced duty"-vis,ffun 2s. 8. to Be. 8. por Ih, ste 
MANUFACTORERS, 18, SOHO-SQUARE W., and DE 6 7 Teas as usual at 16. 42. 1b. and upwards. Frio Brice list 
ob, JOHN-STRERT, Fiteroy-erear, WC. Qanutncteres (01 rupee PLANO may be ORDERED through Country | Warehouses, No, 8, GREAT ST papas 
rm 
_ KE. & Son respectfully ‘invite the attention of the | Dealers; bet if ear aieniiy eg expatatoed, CRAMER and $0. 
, and the Profession to the peck, <6 will forward them direct, 

















Soins by Gzoncr yy Rete of No, 201, Regent trod oo 
PLANOFORTE GALLERY, 207 and 209, Regent-street. No. 6b, King-street, Golden-ovuare, ithe " = 


(The largest in Europe.) ' erg pL REL ton ata ember isthe 
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